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INTRODUCTION. 



It is prenimed that Niw AnBiCAir Mubio Bbadib Numbib Oni has been tho^ 
ongUj mastered before this book is taken up. In the former book, the child should 
have gained the power to sing the scale in any order of tones and intervals ; to know 
flM Tafaie of fhe qoarter-note, half-oote, dotted half-note, whole-note and the corre- 
sponding rests in 2-, 3- and 4-part rhythm, and to understand and recognize scale 
passages and interri^ from hearing ; to sing and interpret a considerable number of 
rote-songs; to read easy exercises with or without words, with the key-note located on 
any staff-degree; and to control and use the voice in the head-quality. 

The New Amebigak Music Reader Number Two begins the study of staff nota- 
tion and keys, with their proper signatures. These are introduced at intervals, giving 
the necessary practice in each before a new key is studied. This plan avoids the 
eonfusion experienced when many keys are introduced near together. 

The new rhythms are Qf4 and 6/8. Until 6/8 time is taken up, the quarter-note 
is continued as the unit of measurement and the beat note. The exercises and studies 
are founded on melody, and the songs themselves, uuless designated as rote, are to be 
used as studies for sight-reading. All work is related to and derived from song. Thus 
the dictation of intervals, of rhythm and its variations, together with the studies in 
enunciation, are drawn from the songs which they precede, and lead directly to their 
interpretation. The child thus sees the iotention, realizes the value and the practical 
application of this drill, and is willing to work, since his labor results in song. 

The song is the source, the basis, and the final object of study, and all that the 
song stands for is gained by this practice. The songs selected are properly graded and 
introduce new difficulties only after their effects have been first appreciated as actually 
occurring in a song. They are then demonstrated as far as possible by the inductive 
method, the pupil, under the guidance of the teacher, working out the new principle 
from his previous experience. Two tones to the beat and the common accidentals, 
sharp4 and flat-7, are introduced at suitable intervals in the study of the keys, and 
later other sharped and flatted chromatics, together with the dotted quarter and eighth 
with exercises in two voice parts. 

No attempt is made to prescribe special methods for practice, although attention 
is called to certain standards which are founded on universal pedagogical orinciples 
and upon successful experience. 
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WTRODUCTIOI^. 

The book furnishes abandant material for practice which the individaal teacher may 
ase in his own way. 

The importance of enunciation in song cannot be oyerestimated, and yet it is 
perhaps the most neglected part of the singer's practice. Enunciation gives distinct aid 
in the production of good tone, if vowels are pare and consonants are clearly and 
quickly articulated. The function of melody is to intensify and make vital the 
emotional value of the text, and song is meaningless unless the words are clearly 
expressed and the sentiment perfectly interpreted. Singing may thus give invaluable 
help to lauguage-study, since the necessities of spoken language are intensified and even 
exaggerated in song. 

The teacher must keep in mind these differences: — In song, the pitch is sustained 
and definite. lu speech it is uncertain, unsustained and gliding, while the compass is 
much less than in the former. In singing, modifications of vowels are necessary on 
accouut of the high or low pitch, and consonants must be perfectly articulated in order 
to make the words intelligible. In speech the length of the vowel sound is prescribed 
by the meaning or emotional value of the word, but in song these are lengthened or 
shortened by the necessities of melody. Hence, when analyzed, words seem distorted 
in singing, and the clear pronunciation of final consonants after prolonged vowels most 
be carefully practiced as well as the union of words in phrases and the taking of breath 
at the necessary intervals. Modification of the vowels, principally by giving more open 
production to a and e and the change of the unmusical qualities of short vowels 
such as a, towards more open sounds, are required by reason of the necessity of 
making the voweb wholly musical in singing, which, of course, is not the case in 
speech. These considerations again emphasize the propriety of making song the basis 
of our practice. 

Breathing. A short exercise in breathing should precede each practice period, 
the room being thoroughly ventilated. The exercises found on pages 18 and 19 of the 
Music Reader Number One should be employed, especially those under the heading 
"jB. — Thd Measured BreathJ* These should be practiced with spirit, both for the sake 
of healthful gymnastics and to vitalize the pupils, so that the few minutes of vocal work 
may be carried on with animation and with strengthened power of concentration. Time 
may be saved by combining the breathing with vocalizes and drills on vowels and con« 
sonants in the practice of voice production. 

The Head-Toiee. All tones should be sung in the head-voice, the thick, boister- 
ous, shouting tones of the boys in the chest register being absolutely prohibited, as well as 
the thin, reedy and nasal qualities which are so often heard in girls' voices. It will be 
found that the latter may be made to partake largely of the same fiutey quality that 
characterizes the voices of boys. The studies and songs are in such keys and within 
such compass that the head-voice may always be used. Voice quality shoidd aiways be 
ihefint requisite. 



INTRODUCTION. 

The marUngB of the pitch names emplojed are those which seem most 
eoDYenient for the purposes of this book, althoogh somewhat different from the ones 
commonly used. They are; 
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-mi 



^ 
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#- 



^ 



f g a b o* d* e* f gi 

The range of the music is within these limits, the lowest notes being employed as seldom 
as possible, and the general range being that of the staff itself. 

In all the work the Sopervisor has the possibilitj of a choice in the ringing names, 
but whether the sol-fiEk syllables or numerals are so nsed, the object should always be, as 
soon as possible, to read with neutral syllables or with words directly. 

Drill* The exercises and studies on new principles, which are introduced under 
the headings with Roman numerals, are intended for drill. In these drills, there should 
be frequent and rapid changes from one group to another in irregular order^ so that 
the differences may always appear in the guise of the unexpected. Giving these always 
in the same order results in nothing but rote singing. 

Indiyidaal Singing. It must be remembered that work in singing is of little 
value unless the individual pupil is trained to think and to interpret for himself. Every 
pupil should be expected to do individual work. This practice commenced in the first 
grade should be steadily and thoroughly continued in all grades. If begun with tact 
and with not too difficult tests, all pupils will soon have courage and abilitv to recite in 
music as readily as in any other study. 

Dictation and Ear-training. Exercises and tests in scale dictation and 
ear-training must form a part of every lesson. Practice on the scale can never be given 
up. The knowledge of scale relation and its interpretation by relative position in the 
staff representation are most important parts of the regular study. 

The Systematic Study of the Scales with Signatures. The order 
in which the scales should be studied is not a matter of the utmost importance, but, 
since after all the scale of is the simplest in its representation, it has been chosen 
as the first to be taken up. It is quite as easy for the singer to read in one key as in 
another, as the signature merely locates the position of the scale on the staff, and this 
having been done, his problem is to interpret the notes from their relative position. This 
is quite different from the work of the instrumentalist Objections to the employment 
of the key of C as the first for study are based upon the usual custom of starting exercises 
upon the lower C, which from considerations of voice culture is to be avoided. This is 
entirely obviated by making the studies center about the upper C, as we have done. 
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mTRODUCTlON. 

Singing In Two Tolce Parts. Part singing maj be began bj dictating 
two consonant tones for separate divisions. Easy Bounds and Oanons are osefiil, in 
wUch the whole is first learned as a melody before the division is made into separate 
voices. The value of part-singing is seen by the gain in independence which it gives the 
individual, but degeneration of voice quality must be carefully guarded against. 

Th Qnarter-note as the Unit of Measurement. The quarter-note is 
still retained as the unit of measurement and the beat note, but instances are shown 
in which the half-note and the eighth-note are so employed. 

Measure Words* The measure words should be employed frequently as tests 
of the pupils' knowledge of 2-part, 3-part, 4-part and 6-part measure. These are ''loud" 
for principal accents, "soft'' for subordinate parts of the measure, and */ light ** for 
secondary accents. Thus 4/4 time is expressed by " loud, soft, light, soft." 

New Effects. New effects in rhythm and in tone (chromatics) are first illus- 
trated in songs. The inductive method is employed wherever possible, proceeding from 
the known in the pupil's experience to the new and unknown by comparison and by 
the evolution of general principles from what he himself recognizes as true in parti- 
cular casef? I 

In General the Aim of Music Reader Number Two is to present at- 
tractive songs for practice, to introduce new difficulties, one by one, at suitable intervals, 
with plenty of drill, and to apply the skill thus gained to the interpretation of songs, the 
material used for practice being drawn from and leading directly to the song itself, which 
is thus the source, the basis and the object of practice. 
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*I-a.~THE KEY OF E-FLAT. 

QiTing the pitch of Et^ the teacher maj ask the class to sing the scale to the wordfl» 
''See the son in splendor shining/' or ''Moonbeams shine npon the river." After 
which she sings, to the same tones, the names *<E-flat, F, G, A-flat, B-flat, 0, D, E-flat,*' 
which the class imitates. The teacher then explains that these are the pitch names of 
the Kej of E-flat, and that when asked to sing the pitch names of the tones of the scale 
in the Kej of E-flat, the pnpils should sing them as given above. 

Giving the same pitch, the teacher asks the class to sing *<1/' and the latter in reply 
to the question as to what is the pitch name of the tone sung, answer '*E-flat." The 
teacher then places upon the black-board the representation of the tone sung, as fol- 



lows: 



^ 



: , saying that this is a picture of E-flat As the teacher points to the 



note the pupils sing ''1,'* using the proper singing name. 

Similarly the pupils are asked to sing *%'* and say that its pitch name is '*F." This 
tone is then placed in its proper position, and so on with the remaining tones of the 
scale, thus: 
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Dictation exercises may then be given upon the whole scale, the pitch names of 
various tones being asked for from time to time as sung. 

When the scale has thus become familiar, the three flats may be placed after the 
def and named as the "signature," with the explanation that this representation is 
sufficient to give the tones of the scale their proper pitch names, thus: 

The Scale of E-flat. 
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1-a. — Exercises in E-flat. 
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* The exercises and songs found on the 16 pages beginning with page 6-1 have been pre- 
pared especially to coDform to the order followed by the new course of study for the schools 
of New York City. The key of ^ is given first, followed by the key of 2>. Teachers whose 
course of study begins with the key of C may omit these pages until later, and begin with 
page 7. The manner of presenting the keys of E^ and D with the pitch names follows the 
method outlined in the syllabus prepared for the Boroughs of Manhattan and the Bronx, 
N«w York Gity. 
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Exercises In B-flat,r— Concluded. 

6. 7. 
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2-a. — September. 

Mett|2»8. 53. 52. 5185. 

Ennn. (bit) Gold-en-rod, yeMow, w^Aaida, bend-ing, dwk-y, Ud-den, ipoB. 
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The gold • en - rod is yel • low, The com ia tom-ingbrown. 
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The trees in ap • pie or • chards With firmt are bend^ing down; 
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The gen-tian's bin- est frin • ges Are cnrl-ing in the snn. 



I 



t 



^ 



wjHih 



i 



i 



^ 



In dusk- 7 pods the milk • weed Its hid-den silk has spun.,, 
8-a.— Exercises* 
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Bxerdfles.— Concluded. 
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4-a.— Ufe In Nature. (Bote.) 
Emm. (f.) Bb^die, laln-bow, cok)n, gnr-glins^ dale. Oerman Melody. 
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1, Bir-die in loft - 7 tree, Whose form youscarcecansee, Sings with-oat fear; 

2. Flow-era on mead-ows low Bright rain-bow col-ora show, Andlaagh withglee. 
2. See gargling brooklet flow, Wheregracefulgrass-esgrow, Down in the dale. 
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We, wan-d'ringon the hill, Turnnowandstandqnite still, His song to hear. 
Thej lift their fa« ces dear. Shed-ding their per-fume near. For you and me. 
Stoop o'er the moB^sy side, Drink whQethewa-tera glide Thro'flow-'ry vale. 

6-a. — BxercUes. 
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Bxercbes.— Concluded. 
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6-a.— Jack and JUL 



Lively. 
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Jack and Jill went up the hill To fetch a pail of wa - ter, 
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Jack fell down and broke his crown And JOl came tomb-ling aft - er« 



7-a.— Three Melodies. 
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8-ft.-<;radto Sonz* 
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1. Slam-ber isle is far a -way, Swing, swing, era -die, swing; 

2. Ba-by's ship is sail-ing slow, Swing, swing, era- die, swing; 
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In the midst of dream-land's bay, 
Wherethe sweet-est ill • ies grow, 



Swing, swing, era- die, swing. 
Swing, swing, era* die, swing. 



9-a. — Lullaby. 
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Strongly accented. 



10-a.— Melody. 
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11-a.— The Blue-Bells of Scotland. 
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n-«.— Bzerctses. 



hjAi"jJ^j|j^^JiJfrrir'Hf^ ^^ 



(j^^U j | j:ll^^lj jjj|r^pj-^4g 



'^^ 



v'A • f 



■&- 



W 



t=i=* 



^-7- 



s 



t 



li^klfT 



S 



sc 



g 



fcfc-tit 



tg^-aH 



tS»-^ 



^ 



i 



^^ 



J «i ' 



3t=i 



I 



feE^ 



3: 



ffi 



^ 



5=lt 



Si 



)r-r-+ 



i 



rrU' ii 



s 



-i^ 



<g a; 



l&-ft.^Sleep, my Child. 
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Sleep, my child, oh deep 1 While slowly stmbeams creep. Come in ohsufiiBhiDe 
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bright and mild| But do notwakemj dar-fiiigchiid,Sleq>, my diildyOh sleep 1 
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14-A.--0 Rtdlinc flea. 
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roll-ing sea, roll - ing sea, What sto - ry have you now for me ? 
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16-e.— Exercises. 
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16-a.— Buttercups and Daisies. 
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Com •ing in the spring-time, To tell of sun • ny hoars. 

6-8 



17-a.-Our Flair. 
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1. Our flag is there! our flag is there! Wellgreet it with three loud huzzas, 

2. That flag is known on ey-'rj shore, The standard of a gal-lant band. 
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Oar flag is there! oar flag is there! Be-hold the glorious stripes and stars. 
A - like unstamed in peace and war, It floats o'er freedom's hap - py land. 
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18-«--Canoii. Winter. (Rote.) 
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Hear the winter storm-winds blow, See the fleecy,fleeting clouds of silver snow. 
19-a.-0 5ing Qod's Praise. (Rote.) 
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1. sing God's praise in win-ter days, He is so kind and trne; 

2. The fields with snow are man - tied o'er. And earth, in white robe dress'd, 
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The sproat-ing grain and gold - en maize. He say - eth all for yon. 
Hears not the chil-ling win -tor's roar, Bntsmks to qoi* et rest. 

2()-a.— Exercises. 
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I-b.-THE KEY OF D. 

Following the method employed in the development, of the Bcale of E flat, the teach* 
er, giving the pitch of d', may name the pitches of the scale tones in the key of D, 
These are D, E, F-sharp, G, A, B, 0-eharp, JD. 

Am before, these tones axe pictured on the sta£^ the complete scale having this form, 
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12345678 

Give dictation exercises npon the scale, and name the different tones as represented 
nntQ they are familiar to the pnpils. Then the two sharps may be placed after the 
eiei, and nam^ "the signatore'* of the k^ of D, thus: 
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The Scale of D. 
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1-a.— Exercises in D. 
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<-10 



Tennyson. 



22-a.— What does little Birdie say? 



i 



^ 



^ 



3 



" 4 J * ^ J l itzj 



i=*: 



-^-» 



What does lit- tie bir-die say, In her nest at break of day? 



i 



i 



^ 



5=iE 



^ 



-f-t- 



? 



"Let me fly," says lit -tie bir-die, "Moth-er, let me fly a -way." 

23-a.— Hark, HarkI 

Mother Goose. 



m 



i 



-*-* 



^-^M 



ii«: 



#-t-# 



Hark, hark, the dogs do bark I The beggars are com-ing to 



i 



I 



i 



i 



3 



-#»^ 



3^lt 



** 



Some in rags and some in tag8,ADd some in rel-vet gowus. 
24-a. — Exercises. 



town; 



i 



I 



1. 



=?z: 



?z: 



^ 



ss 



a^ 



?2: 



db*: 



«it=it 



f-rr-^ 



:| 



^ 



^ 



J=Pl 



* 



ry^rrr^JjUlt 



^Hi^T^ 



at* 



Is 



i 



-*-i^ 



^ 



Jjjhrnr^r 



-#=^ 



-*-^ 



i« 



^^ 



S 



6-11 



3Z- 



^*=if 



t5?- 



^ 



NO. 2-2 



25-a.— Little Builders. 



^i '^ " I ^ 



S 



-# # 



I 



1. Lit- tie build -era, baild a -way I Baild a tem-ple pare and bright, 

2. Lay the cor-nera strong aad deep, Lay them with a workman's care, 



i 



^ 



"4 J J I « ig ' 



3=S=# 



i 



I 



! li J I 

i — 73l — <5^ #- 



I 



i 



i 



g , 



Zt3St 



fg f? 



4 • ' m \ d d d 



I 



i 



Build it up with deeds of light; Lit- tie build -era, build to - day. 
Let no e - vil en -ter there, Where the pur - est thoughts we keep. 



5P 



H 



-^ #- 



2Z 



■#-^- 



■*-t 



k 



26-a. — Exercises. 






f t f 



^ 



^ 



Ss^ 



2±^l: 



^ 



^^ 



4. 



#=F= 



^ 



? 



^»-^b 



i 



i 



^ 



I 



s 



E 



-t5»-i- 



f 



Sti5=^ 



^ 



i 



2i 



i-« 



27-a.— The 5now. 



-+- 



3t 



J 



221 



liZ 



Snow so fair, snow so fair. Wheeling thro' the win- try air, Dropping down. 



i 



I 



I: 



-?— # 



?=i= 



■4—d- 



12 



3± 



t=tt=F 



dropping down Onthebos-y town. Do7oa,white-fob'd&irie8»My» 



m 



fc ^ , J ! 



The Snow«— Coodmled. 



^^ 



i 



!^^^ 



* «i rJ I « - 



£ 



Dance in hon-or of the day ? Snow so fair, snow so fair, Dancing in the air* 



Jean Ingelow. 
Fast 



28-0.-0 Mooal In the Ni^hL 



I 



I 



i 



t 



t 



w 



=SF=P 



-n- 



P 



I 



I 



1. moon! in the night I have seen jon sail-ing. And 

2. Yon moon, have yon done some-thing wrong in heav-en, That 



zz: 



i 



I 



t 



p 



32: 



^ 



? 



shin - ing so ronnd and .low;... Yon were bright, ah, bright Ibntjonr 
Ood now has hid yonr face?... If yon have, I hope yon will 



i 



I 



s 



^ 



X 



i 



I 



:43z 



i 



X 



^ 



t 



light is fail - ing, Yon're noth-ing now bnt a bow... 
be for • giT>en, And shine a • gain in yonr place... 

29-a.— Exercises. 



i 



* 



W 



3 



3i 



a:5 



^ ^ ' g; ' ^' * d ' ^ d 



^^rr^ 



4=t 



1 



^ 



38: 



-1— 1<- 



^ 



« 



^ 



S 



I^^ 



FW 



• 4 ^ ' e) 






•-1& 



i 



feg^j J l J x| f4W 



Exercises. — Concluded. 

8. 



f 



I 



n 



^^ 



i 






^■'ffli^VrVli;,, ' ,!,'^ 



i 



i 



«J JJ l J- l jJ | JJ|J«« 1 1 1 ! I ll , I I 



s 



dO-a.— Canon. The Scale. (Rote.) 



m 



i 



cr i ^jujijn 



It 



3tz±: 



On-ward up the scale we go, Down-ward let oar ma • sic flow. 
81-a. — Buds and Bells. 




■tf^ 2 p s \ f # 



^^ 



f 



^ 



1. Bads and bells I sweet A-pril pleasures, Springing all a - round, 

2. When the wea- ry lit- tie flow-ers Close their star -ry eyes, 



i 



I 



t 



I 



E 



I 



^ 



*=£ 



^ 



i— * 



-# — #- 



White and gold and crim-son treasures, From the cold nn - love -ly ground. 
In the dark and dew -y hours, Strength and freshness Ood sup • plies. 

a2-a.— Hy Kittens. 



i, 



m 



3 



f g # -(g- 



i 



^ 



22: 



tS^ 



I loT6 to flee my kit -tens play, Banning, jump-ing e? • 'ry way. 



8S-a.-*Eveiiini: Sonz* 



^ ^ ^VWi Ji'V i . ' /V/ i i^/ ^ 



1. De-8cend, night, en -fold us With -in thy ten - der arms;., 

2. Theshad-ows o'er us hov • er, And rest in mist -7 maze;... 






When thoa dost gen -tlj hold us We fear no wild a • larms. 
With night birds in their cov - er We sii^ onr song of praise. 



m 



8i-a.— Exercises, 
a. 



zz: 



^s 



*t 



^ 



-»4V 



jtt;^ 



-Jk 



S5-a.— Little Bo-peep. 



m 



^^ 



i 



■es^— ^ 



^ 



-«-«- 



i^i^-^jht^r^ 



F^l 



Little Bo-peep has lost her sheep, And can't tell where to find them, 



m 



^ 



i 



^ 



3 



^H6-» 



s 



-*-x- 



-#-^ 



T-TT 



Let them a4one and they'll come home, Waging their tails be • hind them. 
86-a.— The. Moon. 



^fWn 



i 



* 



i 



i 



If I were up there with the moon in the sky. I'd rock in it 



^Efes 



t 



ii*3t 



:£=* 



atit 



2i: 



tH-^ 



I 



I 



nice - ly, you'd see, , , . I'd sit in the mid-die and hold on both ends ; Oh, 



»-#-ir- ^- i f ^r 



I 



I 



^ 



^ 



t-* 



^nt-\ 



vhat afinecradle'twonldbe, . . . Oh,whatafiuecradle'twonldbe.... 

«-16 



87-a.— May. 



^-jJiJ i J>'JH^ ^ 



i — r 



i 



t 



Welcome, welcome, love-lj Mayl Breath so sweet, and smiles so gay; 



t=t 



t 



£ 



t * f- 



d i t 



f=Ff 



:i 



San and dew and gen -tie show'rs, Welcome, welcome, mouth of flow'rs; 



1: 



=P=? 



H 



X 



Son and dew and gen -tie show'rs. Welcome, welcome, month of flow'rs« 
38-«i.— The Fisherman. 



-Sth^- f r r J J ^ r^ r -^ r r r f - ^ J 1 1 i 


-^-M— iT ' ^ ^ --M ^=F=ftr=^^- 



i 



I 



The fisher who draws in his net too soon, Won't have a-ny fish to sell. . . The 



-4- 



■i9-9- 



tip: 



I 



r 



i 



^ 



t^-^-t^ 



32 



2^ 



G'tod/y. 



boy who shuts np his book too soon. Won't learn a-ny les - son well . 
39-a.— Tree Planting. (Rote.) 



W 



=E 



f # # » u 



& 



tzziUa^ 



^^^rp^-^ 



1. Now let us go with spade and hoe. And plant our tree so strong; That 

2. And'neathitsbow'rthe mod- est flow'er Will bloom in fra-grance sweet. While 



yS^^3 



X 



PT=N=^ 



^ 



ZMZJtL 



^ 



fe=^ 



Bt 



f J f 



I 



P 



X 



£3=* 



I 



Rob - in's nest shall safe-ly rest, Up - on its boughs, ere long. 
Sum-mer weaves with moss and leaves A car - pet for her feet. 



P=i 



^ 



X 



^ -^J^JUI 



6-16 



I. THE MAJOR SCALE. 



S%e Clef is a character which, when applied to the staff, fixes definite pitebes on Um 
staff d^iees. These are named a, ft, e, 4, e, / and g. 



The GrKdef locates g npon the second line, tfans : 



m 



The other letters aie anaoged 



in alphabetical order. The pitch of the staff degrees is indicated by the letters beneath the 
notes in the following example : 



i 



q=t 



J ^ f 



:p=f: 



P=^ 



t=t 



± 



m 



-4- 



g a 6 c" d' e" /• ^« ^ / « d 
LiKss. Spaces. 





et-^^ 


fm a 


a 


"V c 


r 


%J ^ 


m 



Bj means of added ItM* above, and oddeil Une» htlow, other pitches nu^ be shown. 



^ 1. 1 i ^ 



Figr.i. 



t 



I— 4-H/ 

6 



The Major Scale. 

The pitch of the letters e, li, «, /, ^, a, ft, e' corresponds to the tones of the scale, and the 
letters in this order make the miQor scale, or key, of e. 

Scale tones are separated by intervals, or differences in pitch, called major 
seconds and minor seconds, or whole-steps and halfnsteps, which may be repre- 
sented by steps of the mnsic ladder, a time honored device, on which the half- 
steps come between 3 and 4 and 7 and 8, the others being whole-steps. 

The unvarying order of the major scale is : from 1 to 2 a whole-step, from 
2 to 3 a whole-step, from 3 to 4 a half-step, from 4 to 5 a whole-step, from 6 
to 6 a wholcHstep, from 6 to 7 a whole-step; from 7 to 8 a half-step. 

Any pitch may be taken for 1, or the tonic, and a scale constructed with the 
same order of steps as the modeL The pitch of the letters is fixed. Therefore 
it is always a whole-step, or a m^or second, from c to c^, from dtoe, from / to 
g^ from ^ to a and from a to ft, and always a half-step^ or a minor second, from 
• to/ and from ft toe. 

7 



TBI Laddib. 



Fiir-2* 



-5 — g 
-3— e 



II. THE KEY OF C. 

The pitch of the letters in the order e, c2, e, /, g^ a, 5, c*, oorrespondB to the 
s. scale, calling c 1. There is, therefore, nothing bnt the def in the 
signature. 1 is found on the firtA added line heiowj and 8 in the 
(j Cjj J — the third space. As 1 in this key is so low that the quality of 
Y children's Toioes is likely to be poor when singing it, this note 
should be used only exceptionally. 



m 



The Scale. 



12 3 4 6 



Extended. 
-#— #- 



— 1- 

THB SlONATtTBB 



6 7 8 

e / g a h e^ 



8-11 2« 3« 4« 51 
c* d* e* /' g^ 



m 



SHOWS THAT 8 IB IK THB THIBD 8PACB, and 1 on the first 



added line below. The Key is G. 



i 



1. Exercises with Signature. 

8. 4. 



#rf#rr# 



i 



=?=^^ 



?CI?E 



m^ 



\ 1 — ! — h 



I ' I I I 



m 



7. 



^ 



¥T=F=2 



I 



10. 



11. 



18. 



P^ Ls ! 



:p=# 



m 



^ 



jtSi 



f 



i—0- 



tzt 



i 



18. 



14. 



15. 



16. 



17. 



?tr=ic 



^ 



J Jill r^jjj^ 



# 1 1 1 



3tit 



I 



18. 



19. 



80. 



J ir.^rjrr 



5 



E 



^j>'^i i if' r 



t— #■ 



81. 



88. 



JJJrriir^rr l immf 



j'g * * 



^84, 86. 86. 87^ Sfc 



m^ -'^ j ^ 



2. mgbt. 



Fdthenad 



fl \fl f Of. 



¥=^ 



± 



i 



When the tir - ed chil-dren sleep, Lit- tie stan are wak- ing, 



7^4hhW^ 



F 



i 



* 



And the an - gels watdi do keep Till the mom is break - ing. 

Zm Studies. 



m 



f 



^ 



(g)l ^ ^ % 



M J > I (■ 



-r-^ 



g;:--:* 



£ 



P 



^ 



i 



5 



TT-*- * 



i 



^^ 



i 



P 



# ^ 



g 



? 



♦--♦--25 



P 



zz: 



^ 



2Z 



g 



^ 



3^ 



4. Enunciatiofl, Vowd Prolonged, 



m 



I 



3z: 



-sl: 



-^- 



32: 



321 



♦Light, might, bright, sight, night, fright, tight, right 

Bide, pride, bride, tide, side, slide, hide, wide, 

tRay, pr&y, tray, gray, say, gay, pay, biy. 

Eat, h§ar, Sach, ease, s^, tda, pea, plea. 

* Lfih - - Set, prolong the Bound of ah, since i equals &-d. 

t A ^ <k - 6, prolong the aoand of d yaniahing on d. 

9 



5. PU8^. 



Christina G. BoMettl. 



m 



i 



P=F^ 



t 



^ 



Pus - sy has a whiskered f ace. Kit - ty has such pret - ty ways ; 



I 



t 



F FT^ 



I 



^3 



5C=(t 



? 



1=± 



Dog-gie scampers when I call And has a heart to love us alL 

6* Dictation. 

« — <!». 8|765. 3|531. 2I352L 5|678. 3»|82I3I. 2i|8667|8. 5|62I8. 3«|2I78. |8-74i|3l. 






7. riotlves Used In Studies i, a, 3, 4. 

(6.) (&) (d.) . ^ 



(«.) 



=f=1=T 



P=l=w=F 



^ 



^ 



H h 



^"d ' ^ # 






(ff-) 



(A.) 



(i.) 



I 



^ 



8. Studies. 

(a.) , . (h.) (c.) , 



1. (a.) , («•) I . (M (c. 



S^S 



^it^^^W^ 



8. (<«.) 



(«.) (/.) 




8. iff.-) 



S 



i 



P 



^=F 



2^ 



^^^tjat 




10 



i 



9. Try Asaln. 

Bietatdon. 8=«c>. 85. 75. 65. 5218. 835. 5312(58. 

9 



i 



i 



^ 



t=?: 



i 



Here's a lea - son all should heed, ''Try, try, try a - gain." 

. 9 



I 



zz: 



I 



?^ 



If at first you don't suc-oeed. Try, try, try- a • gain. 



10. The Violet. (Bote.) 



Reinecke. 



Note. The eighth note is sometimes given a beat in 3-part and 4-part measure, as in the 
following song. A note of any denomination may be taken as the valne of tiie beat, since 
notes have merely relative values, bat since the quarter note is so generally accepted as the 
beat-note, it is well to continue to use it as such until the pupil is familiar with the simple 
rhythms and their variations. 

^9 



k 



^ 

^ 



i 



is: 



^-^-^ 



K 



i 4^4 4 ' >r 



^i±: 



1. Oh yIo - let 1 dar - ling vio - letl I pray thee tell to me, 
2. "Be -cause I am so ti - nj; That is the rea - son why. 



i 



I: 



I 



0-^ 



Why' art thou first of fiow - ers To bloom up - on the lea? 
Were oth - er fiow -ers near me, You all would pass me by." 



Give pitch 8 = dl 
1. 



11. Exercises for Sight-Sinsins:. 



gvi^ 



^^^^ 



ati: 



4 -4-T 



I 



Dictation, d. 132435. 35465768. 872«8. 82*786. 86756463. 
Give pitch d^ = 8. 



^ 



I 



i 



^ 



*=3t 



^ • 4 



i 



i 



rr f ; :^=u 



i 



^ 



oo.. 



U 



12. 5cale-Sons:. See the Rain. 

Give pitch <f». Entmoiation. (g.) m-sta, clouds, To&Ting, lond. Obaerre final consonants. 



i 



i^ 



?^ 



^ 



i 



See the rain come down in show'rs, While the wind is roar-ing loud. 

9 



^ 



-# — 4 



^^^-H -f-ti 



Eis - ing mists, in mom - ing hours, Form it 'in an - oth - er cloud. 

13. Studies. 

Dictation. 8 = c». 81. 22*. 22'3'3. 344'3'. 8763'2'a 83'563»2'8. 63'476. 

1. 9 



fe^ 



f 



i 



^ 






i*z-t 



^^ ^ 




»4J-^^ 



^ 



31 



i 



P^ 



Give pitch b {?. 



■I^T- 



Wij^ 



2z: 



I 



Dictetion. c. 3'52'5. 8376. 8633'3. 2'43. 652'8. 

14. Bounding, Bouncing, Rolling Ball. 



hS^ffr^ 



-4- 



1 



See my baU, go bounding, bounding, bouncing, bouncing, roll -ing on. 

9 9 



^ ^ m 



^^ 



Now I toss it, now I throw it, now I bat it on the lawn. 

12 



15. St. PauVs Steeple. 

EnaxioiAtion (gJ) Fftnl's Steeple, London, he<^, bridge, stuida. 
Qive pitoh d\ 



Obeerre oonoonuite. 



^ 



i 



t 



^ 



Up - on Paul's Steep - le stands a tree As full of ap - pies 



1 ^ ^ J i 



i 



i 



? 



* — #- 

as may be. The lit - tie boys of Lon - don town, They 



^ ^ ^ J 



i 



^ 



^ 



^ 



run with hooks to pull them down; And then they run from 

9 I 



221 



i 



w- 



hedge to hedge, Un - til they come to Lon - don bridge. 

16. Studies. 



^fjUJ i rruV ^ 



1 



^ 



h ^rjjiJrr i Jr''NJjUJj i jJiJ^r i r-i i 



5. Give 6 1? for 8. 



Pi 



:p=i= 



P 



^ ^^ 



221 



i 



13 



17. Work Before Play. 

.DietAtion. 8»ef. 878363. 3!336363. 33(8. 1658. 
Enanciation. (g.) Stitch, ttitch, stitch. Hem, hem, hem. Stitch by ititch. 
Chriitiiia O. SouettL 



Mrl^^j^M 



t 



^ 



1. A pock-et handler-chief to hem, OhI dear, oh! dear, ohi dear, How 

2. Yet set a stitch and then a stitch, And stitch and stitch a - way, Till 

9 



^ 



3 



i 



I 



^m 



JZL 



1 - ♦ 

ma - ny stitch - es will it take Be - fore it's done, I 
stitoh by stitch the hem is done; And af - ter work is 

18. Studies, 



feart 
play. 



m 



i 



rTTTTT-n 



*f*. 



pi 



i 



i 



Si 



^ 



^ 



*^L# 



^m 



i 



p=^ 



rrx i rrx i 7J"J 



^ 



^ 



19. Gaelic Lullaby. (Bote.) 



r6 — Ini \ 1 — \ 1 — 1 srr — ^ 1 ^t — ' > 


^^\f% j^ —-0-^ — --J — J^-\ — ^ — ^ — iL_jjL 



i 



1. Hush I the waves are roll- ing in. White with foam, white with foam ; 

2. Hush I the winds are hoarse and deep; On they come, on they come ; 

3. Hush I the rain sweeps o'er the knows. Where they roam,t7here they roam ; 

9 



i 



I 



^^ 



^ 



fcfc 



^ 



#-^ 



Fa-ther toils a-mongthe din, But ba-by sleeps at home. 

Broth-er seeks the wandring sheep, But ba-by rieeps at home^ 

fite-ter goes to seethe eows, But ba*lqr ^eeps at home; 

U 



20. A Serenade. (Bote.) 

Enimciatioii. (a.) Treasure, meaenre, blithe, bonny. 
Vitace. 



i 




h h h ^ 



Jnifc: 



m 



N-^ 



Seineeke. 
9 



fS=ir 



^B 



d d d d 



iM^ 



^ 



^ 



1. Our ti - ny lit - tie sis - ter is a maid-en sweet as hon - ey, We'd 

2. She is our lit -tie treas-are,andwe loyeherout of meas-ure. Here's 

9 



^ 



:p=p: 



5 



5 



i> i > k^ 



-+- 



k ? k 



i 



i 



giye her not for mon - ey; Her cheeks are like the cher - ry, Her 
dar-ling lit - tie Kit - ty, So gen- tie, good and pret - ty, And 

? ^_1_ 



^ 



*=& 



r : t\^' m 



\ j \^ ^ 



I 



mouth is ey - er mer - ry, Her step is light and air - y, She 
toddling lit -tie John - ny, So blithe and fresh and bon - ny: They 

9 



rcrcn iixgLg 



s 



i 



« 



laughs and sings and leaps and springs, As gay as an - y fai • ry. She 
loye her yer - y dear - ly, And they wish and hope sin - cere - ly The 



i 



"^ 



5 



* 



laughs and sings and leaps and springs. As gay as an - y fai- ry. 
gold- en sun may ey • er shine A - bout her path-way clear - ly. 



21. Exercises. 



i pj-u Ju. ^-r7 ^f=^^ 



2. Slowly, 



i 



m 



Beethoven. 



la 



E 



221 



^ 



^=^ 



? 



■#-#- 



Crotch. 



ujjm 



T^^^ 



16 



III. THE KEY OF G. 

Each whole-step in the scale may be divided into two half-steps. The half-step above • 



— 1/'« 




6.... 



npon that degiee is named c-sharp (c)(). Similarly we find d% f% g% and 
aj(. The halfHstep below h npon that degree is named &-flat (5t^). We also 
find at^, gV^ et^ and d!7. fiN>m a, g^ e and d. 

Since /)( is the half-step below g on the degree below, it must be 7 in 
the scale of which ^ is 1 or 8. 



— 7- 



^ — 5 — g 

ft h 

/ 

e 




fa 



The pitch names of the scale of ^ are : g^a, 5, c', d^^ e', /i-shaip, 
^, and its relation to the scale of e may be shown by two ad- 
joining ladders, (Fig. 8). The scale of g may be written thns : 

dfc 



i 



i 



{ 



b 

3 



* 



^ 



5 



6 



/, g 



m 



Instead of writing the sharp each time it oocnrs as a component 
part of the scale, it is customary to place it at the beginning of 
the staff. It is understood that the note on that degiee is /$. 
This is called the key-signature. Thus the following is the equiv- 
alent of the above scale : 

Extended downward. 



m J 



a a 6 c' d« 


6t /'If g^ 


12 3 4 5 


6 7 8 



p 



* 



4f 5, 



d 
6| 



m 



SHOWS THAT 1 OF THE SCALE IS OK THE SECOND 



The sionatube one shabp 

LINE. l%e Keg, or Scale, is g. 

Questions.— Where is 3 found in the Key of g? Where is 5 ? Where is 2 ? Where ia 
4? Where is 7| below? Where is 6, below ? Where is 6? Etc 

The pupils may write the scale of ^ from memory, in quarter notes^ first without signature^ 
then with it. Also the scale of c in half notes. 



I 



* 



^ 



22. Exercises In Q. 
2. 



M 



-♦— + 



1^ 



i 



^ 



i 




m 
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23. Exercises, with Slffiiature. 
8. 



y jjijjjjiu J jf Jf^um 



I 



J d * 



! ! ! ( i m 



J J ji f p r ji J J : 

■* 1 — I— —I — — ■- 



^j;^;j; 



1 I r— 

1 1 \- 



•^^^•4^ 



t 



4 



6. 



^ 



I ! 



^ 



F ^ 



i=t 



I i 



:i3t 



H H 



^ ^ J J J 
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^m 



^ 
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24. Dictation for the Sons: «« Wrens and Robins.*' 

1— y. 12343. 3236,. 36,43. 4366. 62. 61. 47,. 36,. 5,5. 51. 

I. 4. 



* 



^ 



! * # I M # # 



i 



¥-0-f- 



H 1- 



Sz£ 



H — h ^ — e 



±t 



After thoroughly practicing the ahoye, read the words of song 25 carefollj, and then tiy to 
sing it with the words. 

Enunciation, {g.) Wmu, robiru, hedge, 6ai2£ng. 



OhritttnaO.SoitettL 



25. Wrens and Robins. 

SoNO FOB Sight Singing. 
9 



^■i ujJ i j.ir i JIi i^ 



Anschneti. 



-^h 



I 



Wrens and rob - ins in the hedge, Wrens and rob - ins here and there, 

L _ . 9 



^ — J • f 1- 



:i=i 



I 



&^^^ 



"K^ 



Bnild-ing, perch- ing, peck-ing, flut-t'ring ey 

17 



'ry - where. 

NO. 2—3 



26. Ood*s Care. 



m 



i 



^ 



^^ 



^ 



When the wea-ry lit • tie flow- en Close their star - ry eyes, 

9 I 9 



^ 



i 



? 



i 



In the dark and dew- y hours, Strength and freshness God sup -plies; 

9 



^ 



^ 



I 



# T ' ^ 



t 



irf — » 



He who gave them grace and hue Gaies for lit • tie chil-dren took 



m; 



i 



27. The Old Clock. (Bote.) 
/ Nottoo/asij^ ^ ^ J 



Alfred Xoibt. 



fe: 



:|^ 



^ 



^^ 



3S 



-4—^ 



,^^ ^ *? 



^fr-^ 



I 



1. Look - ing down with kind - ly face, Tick, tack, tick, tack, 

2. Sure - ly you are yer - y old, Tick, tack, tick, tack, 

3. Now I think you soon will chime. Tick, tack, tick, tack. 



S 



-A-iV 

I 11 



-4J l-L_ 



*=* 



^ 



-AuMi 



"^f^i^- 



Wi f^ 



itzjt: 



i 



MoY-ing with the same slow pace. Tick, 

For Pa - pa has oft - en told. Tick, 

One o'-clockl 'tis din - ner time. Tick, 

, P 



tack, tick, tack. Dear old clock, for 
tack, tick, tack. How when he was 
tack, tick, tack. So, dear clock. Til 



tz 



=S--S 



^^^^ 



years you've stood, Al - ways bus • y, 
young and small, There you stood a - 
say good-bye; Just on time to 



al- ways good; Do you ney - er 
gainst the wall. Just as grand and 
be, ril try, E-ven if you 



i 



45: 



5± 



M J ^ 



^ ^ 



change your mood? Tick, tack, tick, took, tick, tack, tick, tock. 

Just as tall, Tick, tack, tick, tock, tick» tack, tick, tock. 

ace not nigh. Tick, tack, tick, tock, tick, tack, tick. tock. 

18 



28. Dictation. 

l«jr. 631. 246. 4321. 135|. 4231. 5247,. 5,131. 5347,1. 35,8,7,1. 35347,1. 

79. Leaminil^. 



^^ 



tr ^i-^-AU^ 



^ 



Learn to write, learn to spell, Learn your songs and sing tbem welL 
aO. Exerdses for Sis^t-Sins^nir. 



l^*lJJ>^' i rr*r i rr^ ^ 



+ 



-#-# 



j,»rr.f | JJ i . ii jJrirJJ» | JJJ 



I 



i 



»l» ! • » 



f l rf^JlJ- ll 



s 



■*-=»- 



i^ 



e 



i 



J J J l i J 



^ 



I 



*: 



P=P= 



nr J J Jnr^ 



E 



tSr^ jj I JJ^^UJ-^ 



:t=t=i 



H 1- 



d d d 



H 1- 



I d d 



t: 



^ 



i 



i 



1 — 1^- 
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31. The Postman. (Bote.) 

Ennnciation. (a|?.) Blows, clear ^ street, bring, here, tret^, ApriL 
Moderato. 



Mozart. 



ir 



fszifc 



^s^ 



t 



# #■ 



m 



^=^ 



± 



i=t 



^ 



1. The postman blows his whis - tie clear.He's coining down the street, I 

2. I have a let- ter near • ly done To send to Un- cle John, For 



t 



:fcE 



^ 



I 



9—p- 



t=fL 



S — S- 



Hz 



^ 



« 



-V — \^ 



^ 



hope he'll bring a let - ter here,— To get one is a treat. 
Christ- mas time with all its fun Will soon be here and gone. 



Old Shyme. 



32. The Days of the flonths. A Jins^le, (Bote.) 



8 



^^=t^ 



h ^ N N 



h — ^ 



^ 



S 



^^ 



^ 



i 



Thir * ty days hath Sep - tern - ber, A • pril, June, and No- rem- ber ; 

9 w w > 



i 



tnzt 



^ 



g 



-H 



i 



All the rest have thir - ty • one Save Feb - ru - a - ry, which a - lone Hath 



i^=?= 



^ 



^ 



1 



t 



V—9- 



i 



^ 



twen«t7-dght, And this in fine One year in four bath twen - ty - nine. 
33. For Slsht-Readins. 



:P=f=t 



u 



T 



i 



t=#- 



? 



in* 



Lo lo lo lo, etc. 
Soft, loud, eta 



^^ J J r 1^^-^^^ ^ 



i 




Loo^eUk 



90 



34. nelody. 



AnsohiMts. 



Wtfrmi''hi'k \'^^ m 



z: 



^ 



I* 



I 



as. studies. 

Dictation. l = g. 15. 46,. 6,43. 26,. 6,6311. 5,33. 3234. 6,223. 43. 66. 21. 
,6,7,1. 25531. 



4321. 5 

Ennnciation. {g.) Yipa, hwuHng, bough, gather them^ houn, gUd. 
Chriitiiia Ck SoiiottL 



WillMlm. 



{^^ 



t 



t 



It 



lS>-» •- 



* 



Gar-rants on a bash. And figs up • on a stem. And 



i 



P==S 



H # 0- 



~i 1 ^ 



H h- 



^ 



Cher- ries on a bend - ing bough, And Ned to gath - er them* 

Strong accent. 
8. 



m 



=<^=F= 



t 



^ 



:*=^ 



^ 



3: 



i 



* 



Twinkle, twinkle, lit - tie star, How I won • der what you are, 

9 



P=|-f— #— ^ 



^ 



^ 



? 



Up a -bore the world so high, Like a dia-mond in the sky. 
.8. . 4. I I 6. 
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36. Simple Dictation in Two-Voices. 

The nambers may be called^ written on the board, or pointed on ladder, staff or column of 
figures, using two pointers. 

, rl21. 12 3. 34 3. 321. 12321. 345. 565. 
^=^-\17,l. 17,1. 17,1. 17,1. 1—23. 123. 343. 

,, 0/878. 878. 876. 843. 678. 678. 778. 878. 878. 86 8. 
" ""^1123. 321. 321. 321. 343. 543. 543. 121. 343. 17,1. 

,1, a f 82I3». 3I2«8. 52»8. 78. 65. 218. 82»8. 82«3i. 3l2i8. 
oy = ii,^^Q 543. 543. 43. 43. 43. 878. 878. 878. 

37. Examples in Two-Voices. 

8. I 8. , I I 4. 




38. flelody. 



I 



* 



A. Snllivan. 



i 



t 



i 



■^ — #■ 



^ 



1^ — 7^ 

A 



I 



^ 



i 
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3ti5l: 



I 



«: 



^ 



i 



i 



^^ 



i— l-f 



39. The ilousetrap. (Bote.). 



I 



\ P m 



^^ 



EnglislL 
9 



i 



i 



-4 — 4 



t 



1. A mouse looked in a trap one day, And saw a bit of cheese, Its 

2. The cheese was so en - tic -ing that He took a lit -tie bite, Snap! 

\ P — 



i 



i 



p=t 



2 



smell was so in - vit - ing That mou - sie gaye a sneeza 
went the trap, poor mon-siel The door was ftot-ened tight 



4a The Dew. 



l4»nJ | JJ | r J | /l ^ 



^ 



i 



L When the sun has gone to re8t» When the birds are in the neet, 
2. In the mom the dew-drops shine On each leaf and flow-er fine^ 



r.N|jj| f f 



I 



# #■ 



^ 



3t=± 



-»- 



Then the pearl -y dew-drops bright Gath-er in the chill -y night 
But when comes the ros • y day. Dew-drops gen- tly fade a • way. 



41. Dictation In Two Voice-Parts. 

% Jh /121. 232. 343. 454. 565. 672«8. 7878. 12 345. 123-323. 
^'T^^ \17,1. 212. 323. 432. 543. 654 3. 5321. 17,123. 1-12845. 

ri358. 1468. 8678. 1658. 8765. 85678. 8531. 8641. 
\1133. 1243. 34^. 14-3. 1243. a-4-d. 1358. 1468. 



42. A rielody. 



I: 



m 



^=F 



?c= 
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i 



^ 
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yrJiJif i rrirfr' i rJN^rMJU' ii 



43. The Bee. 




^m 



M nr f f 



#- * ^ 



? 



* 



? 



i 



t 



I can see a bus - y fel- low. With a coat of brown and yellow, 



I 



^^^ 



ynuft ynwi- ^ntn ^ntn gum y^m i(^~ wiiw. yypm- XiB 
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his 



song. 



i 



44* Round. — ^The Bells of Hamburir. (Bote.) 

Alfred Xoffiit 
1. Allegretto. 



Pfi 



^ 



X 



The mer 



ry bells 



of 



Ham - burg town, 



To old and youi 



• p p 



H 1- 



^^g 



and young a 



like haye rung 



r. r P i' 



i 



^^ 



din - glOft din - gle, din - gle, din - gle, ding dang dongi 



45. Studies For 5ight-Readins:, 

Dictation. ^=1. 131. 143. 125,. 165. 35. 17,6j5,. 4321. 6543. 54321. 
il« - I 9 , r ^ , I ^ 








sa 



t: 



P 



Si 



^*=^ 



-) H 



^- \ d (S > \ 



t 



* 



^^ 



^ 



m 



ZSZL 



Note. In singing Rounds performers are divided into groups or sections. Section two begins 
when section one has nnished part one, and section three, when section one begins part three. 
When there are three sections, each sings entirely through the piece thru times. Before the 
sections begin the round should be sung completely through in unison and practiced in that 
manner beiore dividing the class. 

24 



A Useful Device. 

Dictation may be yaried by placing gronpe of figures on the board eraeeoMfimii tbe Tiew ol 
the pnpilSy exposing them for an instant, and then covering them again. The pitch should be 
giTen, and the class, at a given signal, should sing what was seen. At first use simple oombiiuv- 
tions like 111, 123, 121, 17|1, 135, etc., gradually increasing the difficulties both in the 
intervals employed and in the number of figures to be seen at a glance. After the test has been 
sung the figures may be uncovered for verification. Any of the dictation formulas given in Book 
One may be used. This device, which the pupils look upon as a game, secures interest and 
attention, trains the memory, exercises the eye in instantly perqeiving a group of related otjeets^ 
and, through the interest awakened, stimulates even the dullest and most indifferent pupils to 
see, think, remember, and to sing. The ingenious teacher can vary this device indefinitely. It 
is applicable to the dictation of aU fundamental principles. 



* 



46. Vocal Drill. (Bote.) 

^ tisgfirisd'i horn. Wagner. 



Phtr^-^f^TiTS 



•^»f 



ftc 



I 



H—f- 



OO.. 



Give Pitch e in practice. 



m 



47. Round. 



^m 



i 



Zeigler. 



^ 



m ^ P 



^ 



-t-^ 



S 



i: 



^ 



t 



^^ 



^^ 


r-^-f-f 


'--^i-. -4 


• 1* /^ 




1 1 1 J .11 




^^ 


If ^ |> f 1 


-^ 


- J * * • 





Note. For sight singing it is necessary to gain the power to see and interpret a group of 
notes at one glance. If pupils can see only one note at a time rapid readins will never follow. 
The pupils may be told to open book at p. x. Exercise No. x, first measure, close books and sing, 
name or write what was seen m the glance, etc. 
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m 



I. Slowly. 



i 



4$. Studies. 

2_ 



^ 



4- 



? 



± 



f 



I 



*: 



J^H-^4^ 



*=?: 



# 0- 



^ 



3t=^ 



Dictation. 1»^. 15,. 35,. 25,. 4245. 65,1. 5,3165. 63455,. 
^2. I . 9 



mhi^hi^ ^^^ 



i 



I 



I 



8. 



i 



i-+-* 



^i^ t^jxi^jy^ 



■i-* 



^^^ 



fsasi 



^ 



5t«= 



# I I 



? 



^ 



*f 



I 



i 



5. 



S 



?c=P= 



? 



^ 



f 



i- 

Bob - in Bed-breast, rob - in dear, Whis - tie sweet- ly, loud and dear. 
OldSngUdL ' ^^* Spring, Sweet Sprmg. 



m 



^ 



i 



iS^-T- 



1. Gome to me, chil - dren, come here, come here, Gome to me, 

2. What would you have with us. Spring, sweet Spring? Where would you 



I 



1^ 



s 



^ 



:p=:5t 



chil - dren most dear For the wind's in the west. And the 

rove with us. Spring We shall gath - er the flow'rs In the 



i 



feps 



q=t 



i 



^ 



i d ^ 



ts± 



thrush in her nest. And the cuck-oos are chant - ing clear....*. 
mead-ow8 and bow'rs, Then glad - ly we'll go, sweet Springi.* 
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to, A Lullaby. 



OMman. 



^^ 



u 



^=t. 



^ 



r I '^ * I 



Loo, loo, loo, ete. 



^4^^i-'^f i r Trf i ^'-'J4j i jni 



51. Enunciation Witli Accents. 

(Each day a new example. Care for initial and final oonaonantB. ) 

Fitch a. Hop, hop, top, top, shop, stop, drop. il( 

Fitch 6. 1 old, ofd, ofd, I cold, gold, told, I h^d, boTd, sdd, I to Id. 1 1 

Fitchc.|aU,^,ail,|haU,(^tfdl,|wail,f^ ILII 

Fitch d. I d^, keep, I creep, il( I sheep, sleep, I sw^ --* ~ P- 1| 



52. Tlie Toy-ilan of Nurembui^. (Bote.) 

Ennncifttion. (&|?.) Tall, grim, drams, swords, gans, har-le-qnin. 



i^^ 



Beineoke. 

?_ 



I J ^ — «■ 



£ 



• 4 • 

\. The toy -man of ITu- rem- berg his wares for sale is cry - ing, Come 
2. Seeihere'saparkwithtreesandsheep, a coach and hors-es pranc • ing, Here 



^^^^^^^ 



see where gi- ants tall and grim, and ne- groes black are ly - ingl And 
ma - ny-col-ored Har-le-quin all mer-ri - ly is danc - ing, A 



yiHTp r ^nn^ ; J. / ; L^Ac 



J 



i 



tmm-pets, drums and swords and gons and pis- tols, too, for fir - ing; O 
ro- guish clown who looks as if he'd burst him- self with laugh - ter To 



SEE 



^1 



W=^ 



^=±. 



I could look the livelong day, and ney - er think of tir - ingl 
see the care -fol Toy - man his pret - ty wares look af - ten 
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53. O Hush Thee My Babie. (Bote.) 

Enanciation. (g.) Hush, woods, glens, sire, knight 
Sir Walter Soott 
P 



^^ 



T 



:i=J: 



T 



^ 



^ 



Arthur SaUivia. 

9 



♦=F: 



^ 



i=t 



-+- 



O hush thee, my ba- bie, thy sire was a knight, Thy 



f 



t 



ores. 



s 



moth - er a 
dim. 



^ 



la - dy both gen - tie and bright, both 
♦ P 



^^ 



t 



m 



g 



> < ^ 



gen - tie and bright : The woods and the glens from the 



^^ 



ores. 
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P=P==F 
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tow - ers we 



* 



m 



see, They are all 

, f 



be - long - ing, dear 



p ~W—m 



£ 



• • 



^ f 
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iz-^ 
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ba - bie, to thee, they are all 
dim. ff 



i 



be - long - ing, dear 



^ 



Jtmi: 



^ 



ba - bie, to ihee. 



hush thee, my ba - bie, O 



IJ'i'^i'i''ul|'^i"Vi|"l 

hush thee my ba - - • - bie 

hush thee, my ba -bie, O hushthee,my ba - - bie 



54. A Study. 



Tniu, ''An olairt daUluBa.** 
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H 1 ^ 
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fei 
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J * d d 
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55. The Shepherd Boy. 

Ennnciation (y). Lordly, flow, pnre, elond, 8torm, throng. 



Oermma. 



* 



w 



4- 



^^ 



i^ 



1. A shep - herd of 

2. 'Tis here the riy - 

3. Far up the height 



the mount -ains I, The lord - ly 
er starts to flow As cold and 
my pas - tures go tJn - til I 



f 



h=^ 



? 



cas - ties 'neath me 
pure as mount - ain 
reach the sum - mer 



lie I I see the sun when 

snow. I gaze as o'er the 

snow. Though cloud and storm a - 



#— --^ 



i 



5 



:t3t 



i 
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first 

crags 

round 



he shines, And 

it leaps And 

me throng, They 



lat - est looks when 
falls a - down the 
ney - er stop my 



day de - 
diz - zy 
con - stant 



i 



^ 
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clines. 


I 


am 


a 


hap - 


• py 


shep 


herd. 


steeps. 


I 


am 


a 


hap - 


• py 


shep 


- herd. 


song:— 


I 


am 


a 


hap - 


P7 


»hep 


herd. 



56. Melody. 
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57. Two- Voice 5tudy. 
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58. Two-Part Dictation. 

Numbers may be placed on black board. 



p;*^>./,i 12-34543. 
Pitcher. I j_^^j27,21. 

PU^L ^ /l^345678. 
p.. , , /'878665678 



12 ^3325-34 3. 12 346664 33 - 2 1. 
17,164-317,1. 15,123437|16,6,7,1. 

83,878. 
86 321. 



(5.) 

18-7878. 
166-321. 



<7.1 
. fl36364r-3. 

/•\ 1131327,1. 



(9.) 

j 112 7,1 2 33 4 4321. 



\ 1234-3123. ^- \ 117,6,6,7,16,6,717|I 
59. Time Drill. 

l\J JU-iJ JIJ JlJ«|J>tJ|J*^ J|J«X 

Lo-o lo lo-o-o — o-o lo lo lo-o lo, etc. 

60. Christmas Song. (Bote.) 

Enunciation, (a )?.) Goockiay, <Aeen, ^2immdr, tapers, glow, after, &ring. 
JohanKrolin. Edward Orieg. 

1. Good- day and wel-come,dear Christmas treel To young and old bring-ing 

2. At ear - ly dawn in the long a - go The first glad Christmas day 
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Christmas Song. — Concluded. 



m 



joy and glee 'Mid sheen and glimmer of ta - pen light, O'er 
'gan to glow, And ey - er af-terfrom heaVn a-boye,Ha8 



j^^-H^ \ Jj\ ; 



tJ lu 4iJ t^tinn 



ifS 
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^ 



1 «_ 



fruits and flags shines a star so bright That star shall guide, What - 
come good will and ho - iy love. Glad thoughts of thee Bring 



r-jif// i /";jjj i ^ 



Tall, „_ *4tvn^nn «« *^ 



-r-l ,!" ! 



^^ 



4=*I3 



a tempo. |>|> 



^ 



B 



♦-V- 



-^-«- 



■t^ 



f^ 



e'er be - tide, Inward God., 
thou to me, O Ghri 



P 



'; J J f^ 



^ 



on high., 

stmas tree... 



3t 



4—^^^ 



I 



^=t^ 



!= ta^f-v f-Vl3 



^ 



ei=3: 



^ 



r 



I ;:sg:;: — 



81 



I 



IV. THE KEY OF F. 

Vig, 4. When / is taken for 1 the pitch names of the acale oie /, g, a, b\^, e*, tfi, e,f\ 

/• „ i-Btep. 



■6- 



— 1— / 



i 



wifhont signature: l\M/ ^ ^ . \ I ' 

d> •^12346678 

f g a 17 c^ d> ^ f^ 



g^ Withsignatare: 
a 



,>M J J i f r r r 



Extended. 



^^ 



^ 



12347678 ,^« 



1 7, 6, 6, 
c 



Thb signatubb 



m 



SHOWS THAT 1 IS IN THB FIBST SPAOB, Ona 8 On 



I 



fha fifth line. The key is /. The signatoie one flat, 
6U Examples. 

2. 8. 4. 



^^ 



i 



? 



¥ii"y 






9. 



10. 



i 



i 



^ 



i 



±::t 



I 



11. 



M- 



12. 



IS. 



14. 



J ^ 



:iqi: 



# 1 I 



^ 



^ 



? 



3tit 



I 



15. 



16. 



^ 



17. 



^m 



^ 



jj 'i j*' 



I I i 



=«=5=^ 



62. Eveniiis:. 



^ 



I I I I 



i 



2^ 



Eve-ning now is fall - ing O - rer wood and field. 



I 



^^ 



m 



t 



It 



-0 — # 



Kigbt to rest is call - ing, Day to night doth yield. 

82 



Xotlm QooMi 



63. Littie Jade Homer. 



XiiffliihMalodj. 



^ 



i 



SI 



Lit - tie Jack Hor • ner, Sat in 



i 



s 



cor - ner, 



^ 



i 



-Hfe- 



2Z 



1^— # 



i 



Eat-ing a Christ- mas pie.. 

♦ -4- ' 



He put in his thumb And 



^ 



-# #- 



# # 



:2z 



pulled out a plum, And said,** what a good boy am IP 



64. Studies. 

All scale tones compaied with 1. 1 =/• 

Dictation. 1221. 17,7,1. 1331. 1441. 161. 161. 171765. 16,1. 162. 
L 2. 8. . . 4. 



m 



{ ! I ! i ! ll ! =ri 



^ 



1- 



^S 



^4*4 * 4 



i 



6. 



g 



jii=tP= 



^ f I f ! 



-f-# — I 1 ^ 

J I J II J J J 



-*^'= J ^ 



S 



10. 



^i 



«-ff 



i 



± 



W^ 



w^ 



^ 



65. The Nest Behind the Blind. 

Ennncialion. (a.) Cozy, snag, just, blind. 



'^^\ J-J-|j ^pfc|^ 



is<— # 



± 



* — fit 



1. At my cham-ber win • dow, Just be -hind the blind,... 

2. Et • 'ry Bin - gle mom - ing, Such a noise they make,... 



i 



^ 



I 



zc 



i 



-f* 



■ w* 4 



-g t^ i ^ g^ 



Ib a spar-row's co - zy nest, Snug as you could find.....~^.- 

That I jump right out of bed, I'm so wide a • wake........ 

33 KO. 2-4 



66. Tly Pony, 



DieffoiibMhiti!. 




M 



I 



i 



t 



Nowyxny lit-tle po-ny Jack, Let me ride up- on your back. 



m 



67. On the HUlsIde. 

J 



Anioliiiati. 



t=HFi 



• ••* * 



^ I 'g r J 



i 



On the hOl - side pas - tare, 'Neath the monntaiii's height, 

^ 



t 



^ 



m 



M P 



^ 



Sheep and lambs are feed - ing In the snn-shine bright. 

68. Sandman, Sandman. (Rote.) 
Dictation. 1—/. 6||453. ||43j^2. 
Ennnciation. (/.) Sandman, old man, toilsome. 



^ 



^ 



^ 



^ 



Have you seen an old man walk-ing With a pack up - on his back? 

5 



J^H-H 



^ 



^St 



kA r. 



zzi 



Et • "ry night with • out a foU- ore, Al-ways on his tQil-some trade 



I 



m 



f« | J J J rkM^ 



Sand- man. Sand- man, Chil-dren's eyes are clos-ing tight. 



i 



i 



1 



w=^^. 



fiand-man, Sand • man, 



. . ^ 

You axe near us ef • *ij night. 
84 



^ 



69. Vocal DrilL (Bote.) 

9 



y I i H^:^t^ [ff^^. I r^ cr[i' ^gi^ 



00 CO 00 CO 00. 



00. 



i 



70. Oral Dictation. 
1— /. 17|L 17|7|1. 17,6,16,1. 13543. 1345. 1668. 181. 67,1. 37,1. 47,1. 

71. The 5ame In Notes. 

S. 8. 4. 



^ 



^ 



1 H 



^i=¥^ 



■+- 



^^ 



■#-# 



m 



■^ 



8. 



10. 



I 



S— * 



72. Vowels. 



8. Id one breath. 




ti, ti, ti, ti, 



73. A Round* for vocal drill. 



j.*'lJJJrl=rr^J'l^:±^M^ a=^ 



o.. 
ft.. 



a. 



^^ 



^ 



*n 



^ 



:?=f!=p: 



^»=r=p: 



1-^-r 



i — ' — h 



^••••••••••••...••••••••^•••.••••l*^..**.*.* 



S6 



ThM. Koore. 



74. Vesper Hymn. 



BortniansU. 



^ 



I* # p 



^^=^ 



- # I p 



^ S J rJ H 



f HarkI the yes - per hymn is steal- ing O'er the wa-ters soft and clear;! 
INear-er yet and near-er peaMng, Soft it breaks up - on the ear: i 



i 



t 



i 



. • (^ 



^ 



Ju - bi - la - te, Ju - bi - la - te, Ju - bi - la - te, A - men« 



i 



X 



^^^SQ 



i d d \ ^ • ^ ^ 



Far- ther now, now far- ther steal- ing, Soft it fades up • on the ear. 



75. Studies. 

Dictation. 1=/. 132. 243, 34243. 365. 538. 867,1. 3765. 325,48. 

' ' 1 ^_ 






^ 



^ 



5 



I 



=«£i 



I 



^=* 



i 



j^^r?^=^^ir^ i rr i f J u ^ 



I 



9 



^ 



-WHZM. 



t 



^ 




Down in tbe meadow.whete flows the clear biook,See the flab, how bright they look. 



76. LttOaby. 

Entmciation. {g.) Drowsy, drones, cease, wind. 



y. EiUar. 



m 



-^- 



^^ 



-*-«- 



t 



* 



Drow - By drones the eye - ning wind... 



t 



s 



g 



^^ 



tS* # 



Tir - ed chil- dren cease their play • ing, Eye - ning pray'rs they'll 



J 



^^ 



■L if q "-f *j 



■*-*- 



soon be say • ing, 



Go 



to sleep my 



t 



i: 



i 



isf-^ 



4 f f 



-^m 



ba - by dear,.. 



my ba - by dear.. 



ATUgro. 

-f uj V- — 


77. A 

1 — ¥~ 


Bugle 


Calk 

9 


1* 


P 


t= 


^^ ^ \ — °^ 




i 




"1 ^ 1 


1=^ 


-H 


ty=^--^ 










1 


-H 



78. Octaves. 

Dictation. 1==/. 187. 17,76. 66,65. 



^ 



:P=F= 



-*-^ 



I 



87 



79. Dictatloii. 

7 with other scale tones. Pointed on ladder, practioeirtKfl^ or gl^en oibUj. 
8-i&. 8778. 82«78. 82i3«78. 83^I78. 83W8. 1.^. 1357«1. 13667,1. 

8 — d* 1878. 1766. 278. 872. 6671. 27678. 8721. 878. 873. 3768. 347. 743. 
W8. 768. 6721. 2«76. 8678. 76. 27668. 

80. Examples for Practice. 

2. 8. 4. , 6. 



i 



s 



-4- 



"♦-d- 



=3=?^^ 



ititiJiif 



X=pi^ 



j)N^ri 



7. 



^m 



^^ 



? 



NoTX. These examples, in shorter groaps, may he nsed for recognition from hearing. 

8K The Keel Row. (Bote.) 

Ennnciation. Lassie, laddie, leish, hlithe, honny, dimple. 
HorthvmbrianAir* A^B. 1560. 



i ^ UJ)^A^^^hu \ n^i-i 



^ 



1. As I went up Sand-gate, up Sandgate, up Sandgate,As I went up 

2. Oh, who's like my John-ny, so leish, blithe, and bon- ny, He's foremost 'mong 

3. He wears a bluebon-net,blaebon- net, blue bon- net. He wears a blue 



t 



k 



±1 



P 



t 



s 



Sand- gate I heard a las-sie sing: "Oh, weel may the keel row, the 
ma - ny lads of coal - y Tyne. Oh, weel may the keel row, the 
bon • net, a dim - pie in his chin. And weel may the keel row, the 



I 



m 



fi 



et=fc 



^ 



i 



ifit 



keel row, the keel row, Oh, weel may the keel row,that my Laddie's in." 



82. Studies. 



«. rsTi 



^ 



■M.S. 



I See. 1. i Mm. «• | 

f-«irrJ i rfJ i ^Jji.j «a 



?^=^?= 



Hewitt 



83. A Good Fellow. 



^ 



i 



^3=3 



*^ 



^ 



^ 



*z3i 



Kow he who knowv old Ghristmaa, He knows a cari of worth; For 



i 



* 



J J J l J. II 



«=PC: 



htfB as good a f el - low As an - j on the earth. 

84. DIctatloii. 

6 wifli oilier Bcale toMa 

1 -i /. 136661. 6768. 6631. 62623. S63631. 14686468. 66. 6fi. 07. T6. 68661 
16,7,1. 16,21. 16,31. 16,43. 

8 — <;>. 821621678. 83>63i678. 86363. 6426246. 616186 
1 — /. 16,664316,. 6,6316,. 6643217,6,. 

85. The Above In Staff Nototfon. 



i 



i 



#-# 1 ' ' 0- 



i 



^ 



8. 10. 

7. %- 9. > 



K 



P=?: 



^qt 



? 



s 



t=t 



m 



18. 



IS. 



14. 



16. I 



b rr iV 



5 



s 



I ' I 



86. Qregorian Tone. 



4>i JMJ i j 



^ 



87. Themes. 



Xonrt 



m 



I, Allegro. 



^m 



(y fs 



s 



^ 



^ — #-^ 



^ 



-H 



G16 - 



lious Is thy name, Al - might - y Loid. 

^ Xoiart. 



« 



m 



-h 



? 



-»-^ 



t«=-: 



4 m i'4 



*-— - 



z' — ^ — # 

All the an - gels stand, stand roonda-bont thy throne. 



i 



h 



#-# 



#— # 



»-# 



-^— # 



— w-wr 
Let all na-tions bow be - fore thee, bow be - fore thee, 



I 



* 



t 



m 



WZiZMLZiZM. 



^ 



^ P m P 



^ 



32:¥ 



1-+— r- 



Let all nations bow be- fore thee, Let all, let all nations bow before thee. 
88. All Scale Tones with 8. 
1. 2. 8. 



j^r r II rr-^T-^rMffr^ 



^^m 



s 



p 



T^ 



m 



H — I — H 



i 



# ^- 



^ 



rJjTJ^r 



i 



10. 



u. 



!^P 



i 



* 



i«^ 



■#H — # 



89. Vocalizes. (Bote.) 



m 



i 



90. An Exercise. 

9 



r r K r I r I I 



? 



Lo^ lo^ete. 

91. Studies. 

IMctation. 83i. 79. 68. 461 86i 943. 
1. 



4i i Trf i rrff i JffJ i .j.« i jJj a 



i 



S 



m 



3 



• ^ f 



itDt 



^ ' * l ' ^ ^ V' 



i 



?c=i: 



^^1Hr^ 



#— y 



?=*= 



m 



^ 



i 



^ 



# a 



m 



^ J j ^ I - II 



i 



^ d ' ^ i 



Dictation. 1425. 3647. 6862«. 873«8. 

4. 



I 



t 



^^ 



• ! P 



i* i * i • ^ ^ 




^mi 



?z: 



gz f 



? 



41 



92* A rielody. 



Kneller. 



m 



^ 



JU Jljjj i j'lj jU jl'^JJU 



i 



i 



^ 



^m 



^ 



* 'ii * 




93. Stadieg. 



■+-# 



;s 



S 



a 



i 



^!=P= 



^ 



^ 



^ 



BoifiiiL 



f# 



r/Mj^i'^j^ i J^j|j. i 



BaadaL 



^ 



ClZ[f-fa^:£ 



# M 



I 



Hal • le • lu- Jab. hal - le - la -Jab. hal - le • lu - jah. 

M. IMclation. 

1 ./ 134. 160. 632. 6MS. 124d. 1462. 66|7,L 6^431. 6|17A. ^^fit 1^ 



t: 



P 



M. Canon. 

5 



intUHHw; 



^^ 



i 



i 



^ 



i 



^ 



i 



^ 



?=i^ 



t=f 



* 



^ 



t 



^ 



m 



I 



42 



96. A rklP^. 



m 



Moderato. 



Adapted from L'EoUir. 



5 



^-^ — # 



i 



^-^ 



? 



i 



FiNB. 



i 



r^^ 



# ^ ^g^ 



f^ 



i 



-Tgr 



i 



* B.C. dl Fine. 



^^-0- 



:f=± 



i 



97. If I Were a Sunbeams (Bote.) 



Mrnl 



I 



F=N 



J.A.Xelio]L 



d=^ 



^ji-^*_i: 



tk 






Llf 
2, If 



I wera a son - beam I know vhat I would do, Fd 
I were a son • beam I know where I would go, In 



do. 



seek the whit- est lil * ies, Tne sun - n^ woodlands through; 
to the low • ly hoy - els. All dark with want and woe. 



mi:<i' \ 'ii \ !d^ M 



Oft -est liflTht rd shed, U 



r f r 

;teal - inir m 



Steal - inff in a - mong them The soft -est light I'd shed, Un< 
Till sad hearts look'd up-ward, I there would shine and shine, Then 



S 



M 



^^ 



^ m 



8 



:^ 



> I feT 



fe=*: 



f=^ 



n 



til each graceful lil • y Baised its droop- ing head. 

they.. would think of heay - en, Their sweet home and mina 

* J>a Oa^ ai Fine. From the beginning, ending at Fine. 

43 



V. THE KEY OF D. 

Vigm 8. If d ia taken for 1 the pitch names of the resulting scale will be d, «, /|^ g^ a, 



— 1- 



Eztended. 



d^ h, c^ d^. /^ and c^ will appear in the signatme. 1 is in the fint space hdow, 
c^ and 8 on the fourth line. 

. . The Scale of D. 



a 
9 



^ 



pjllj J J J Jr rLJ i r r r r 



1 2 3 4 5 6 7' 8 8 2l s' 4> 1 7, 






i 



« 



? 



^ The Signatube /U ft shows that 8 is ov the foubth \as^ and 1 

98. Examples In D. 
L t. 8. 4. 5. e. 



i 



-+- 



m 



4" 4 



I 



( 



7. 



i 



o. I 



10. 



i 



P . mW H 



?cp 



?=^ 



? 



3tff 



! ! I I 



I 



I 



u. 



12. 



18. 



jjJjiNjj^^J-rrr ii J^n 



=p=^ 



# J 



I 



I 



14. 



^ 



i 



16. 



fe 



SE 



^ * ^ 



5 



# ■■ # 



i 



I 



18. 



17. 



^ 



Xoiart 18. 



» 



# ^ # 



# ^ ( g 



i 



^^ 



z^-' — ib 



- U 19. 80. ^ , 81. 5— s- =► >- 

^^iJO ll iJr^J-^J l lrr-r^JJJJJJr^ll 
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m 



^ 



99. Vocalize. (Rote.) 

^9 



w^ 



I 



^^ 



-»—^ 



taw- 



Taw. 



i 



I 



^ 



100. Vofce-Tunins. 

J- 



i 



i=t=i 



-t$?- 



D 



? 



r^^r^ 



^ 



1= 



8ta.. 
Spa. 



I 




101. Sis:lit-Sins:ins: Exercises. 

9 



i 



t^ »-# 



f 



a 



4=± 



i 



i 



^ 



22 



I 



^ 



Lit - tie star, O tell me, pray, Where you hide your-self all day! 

8. 9 



3E 



< 9' I # f ^ 



I 



i 



y— <g- 



r^ J J I J J^ l:^ 



g 



fe 



i 



?z=^ 



J i j jiJ*^ i r*r 



?z= 



F=-(S^ 



22 



^ 




The snn is bright, the skies are clear, Then wake! wake! and has-ten here. 



#fff^ 



F l(g ^^ l tg- 



I 



s 



iit:*i 



^ 



s 



#«• 



^ 



P 



^Jj J l r Jf 



:;^=?c 



Tb-^^-l^ 



m 



I've seen a hon-dredpret-ty things. And seen a hun-dred gay. But 



% 



is 



* ^ 



f 



on - ly think: I peep by night. And do not peep by day. 
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102. Studies. 



dt 



m 



^^ 



^ 



«l^ « l ii J I J-1_U 



M 



m 



m 



P^-P- 



npi 



m 



:*j 



■*«- 



■#-# 



^ 



-P—-^ 



lizjt 



2Z 



i 



^>- 



I 




^^ 



^- 



j jl j 



±=t: 



« 



I 



a 



i 



g 



s 



:! 



pS 



I 



J^ 



-^ ih- 

Mer - cy and Truth have met to • geth - er. 



103. Round.— To All a Kind Good-Nisrht. 



pii^^ \ .\U 



^ ^ > 



m 



T ^ ^ rJ d 



t 
Now to all a kind good-nigbtl Sweet- 17 Bleep till morning light, Till 



-i 



m 



i 



3^:st 



g^ rJ "^ I gJJ^ f^^^ h-^ 



lis. 



morning light; To all good-night, Sweet- 17 sleep till morning light, Good- 



m. 



i4JiJUJI 






±*- 



nlgbtl srdod -nlghtU... godd - nightl... Gcod^n^htl good-nighit gcx)d^nightl 
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104. Violets. 

Emmciation. (a.) Hedges, snow, grow, haw-thorn, sky, lie. 



KBUoiBntton. 



f^^ 



t 



i 



2^ 



? 



i 



m 



1. Un - der the green hedg - es, af • ter the snow, There do the 

2. Sweet as the ros • es and blue as the sky, Down there do 

1 



r^H r r r M-j 



dear lit - tie yi * o - lets grow, Hid - ing their mod - est and 
dear lit - tie yi - o - lets lie, Hid • ing their heads where they 



^^ 



# F g > * 



3± 



-f- 



H- 



-+- 



-+- 



beau - ti - ful heads, Un - der the haw-thorn in soft moss -y beds, 
scarce may be seen; But the leaves show where the flow'rs may be seen. 

By perauMioa. Copyright, 1894, by Novello, Ewer k. Co. 

105. Studies. 




^fe 



?=s 



^ 



n 



! ! ^ 



H — H 



^ 



-*- 



S 



^ 



^^ 
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Tff 



i 



I 



1= 



VI. SIX-PART RHYTHM. (I'^t) 

106. Waiting to arow. 



s 



i 



t 



4= 



E 



tp=p 



-H 



;3E 



^?=* 



I 



1. Lit - tie white snow-drop just waking up, Vi • o • let, dai - sy and 

2. Think of the roots all read- y to sprout, Beaching their slender brown 



I 



JflrJJJ JJ 



1- 



^ 



sweet but - ter - cup; 
fin - gers a - bout. 



i 



^ 



Think of thelflow-ers all un-der the snow, 
Un-der the leaves and the ice and the snow, 
rit m a tempo. 



P a? ' 



t 



± 



Wait-ing to grow, Wait-ing to grow, Think of the flow-ers all 
Wait-ing to grow, Wait-ing to grow, Un - der the leaves and the 



i 



I: 



^ 



r »iJ J J 



Wait - 
Wait . 



un • der the snow, 
ice and the snow. 



ing, wait - ing to grow, 

ing, wait - ing to grow. 



In this song the teacher shonld direct the attention of the childien to the load and soft accents 
in such a way that the pupils leoognize that the tones come in the ordtr of load, soft, soft, light, 
soft, soft. 

The pnpils shonld then sing -9— y 
the first line of this song with 
measare-woids thus: 



m 



:t 



^ 



L(md, soft, soft, lightf soft, soft, laud, soft, soft, light, soft, (soft.) 

Teacheb. — "Tou have sung two 6-part measares! When the accents are LotLd, soft, soft, 
lightf soft, soft, you have 6-part rhythm! The time-signature is -¥-, and there are six beats in 
each measure! " Give the measure-words for 2-part rhythm! For 3-partl For 4-part! For 
6-part (See Book One.) 

107. A Study. 
Dictation. 5682<3i5. 8767635. 85682>3i8. 68353L 



m 



7^~y 



? 



=#=^ 



-l9-r- 



r r f i "^ 



=g=»^ 



A 



^ 



^ 



=#=?= 



-^-r- 



-«- 



48 



i 



Ci^^JS^ 



I 



I 



I 



106. Theme from "The Redemption.' 



4- 



^ 



ClLOoiinod. 

H h 



S 



tS^— »■ 



1 — h5»-^ 



-** 



^*d^^ 



-ztJtX 



±i 



:^^ 



-e)^^ 



S 



s 



P¥?E 



I I ■ i I 



:^3t< 



^i^^ 



¥ 



^:^ 



±it 



i 



:|f 



^ 



^^ 



3 



f^-*-^ 



? 



2± 



^ 



i 



I 



'JJrLj.UJ|J. 



I 



3> 



-^^-'-e^ 



^H^ 



^gt*i 



lt± 



t 



I 



^ 



j^i # # ^ 



?^ ^^ 



il 



f 



t$^ 



^*t5h 



I^ 



g » i "^ , :j _^.p^ 



7i&« et^A<A-iM^ (^^) may &e ^rt'oen a &6a^ In &ct, 6-part rhythm is geneially written in 
eighth-notes, the time-signature being ¥> 



% 



«: 



109. A Hunting: Sons:. 



J r I \h FJ 



rtt-t 



J. Amond. 

9 



fee 



fJ f- 



3tzP 



-1^-^ 



3toE 



it5 



3= 



I 



*: 



I hear the huntsman sound the horn, the mel- low horn, With 

9 1^ I . y 



s 



e£ 



g 



:?=ftE: 



£ 



aezE 



^ *^» -h 



MIIJ 



±til53: 



joy we greet the ear- ly dawn, the ear -ly dawn, Now gladly take your 



* 



^ 



^ 



j I N 



# — #- 



f=?E: 



^ 



5 



^ 



H 1 H 



_JC ^ ^ 

plac - es, and sound a-gain the horn, Now glad - ly take your plac- es, A • 

19 



I 



% .n N. i 1 4?^ 



-I- 



I 



I—- 1 1 1-= 



t=^ 



-+- 



-ji=i=jt. 



Sti:=i=^ 



far the sound is borne, And on the huntsman chas • es. 

^9 NO. 2—5 



110. studies In Rbytiun. 

QunmON.— If the eighth-note reoeiTes one beat how many beats will a J leoelTe ? -A. J ^ V 

Oiye the measore words for two-part rhythm ; for three-part ; for fonr-part; for six-part 
Howmany beate (J) in J^J •/ ? In J,J J,^J /^ I J •f ^ 

I 



I 



^ 



» J JJ^JJI J 



iS 



?^ 



-»-a^ 



^ 



j^%t^^ 



r r i . '^ 



"f^rT^JT^i/; 



n; 



f l J/JJ J[ J. J,|p.Jn|J / J. 



Dictation, {c.) 53>. 58. 



Ill, The Stars. 



Bandeggw^ 



m 



1^ F ig 



F^^ 



.^- (V «-jg 



t 



ry F 



I I I I 



The gold •en glow is pal • ing Be-tween the cloud -y bars. 
112. A Melody. 



6 



f . P ' r - ' 



t 



^^ 



TT"i^ F 



^ 



3^ 



I 



i 



±=^ 



r~7y 



ai 
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113. Scale Sons:. Dickory, Dickory Dock« 



Xother 6ooM. 



i 



'"fii/N'^"^ 



J J'J r.ieu 



^&=i 



Didc-o-r7,dick*o- ry dock, Amoaaenuiap the clock, The 






ffj f # #^ 



^ 



i 



# — ^ 



^^ 



^ 



^ 



* «' «i i j.j 



dock strack one, The moaaenui down, Dick-o- r7,dick-o- ry dock. 



114. I Saw Three Ships. 



|/|j /J /|j /J. \n^i-\n:} /| 



Enimdation« (&J^.^ In them then, yl-^lln, |>rett7, (Aree. 
Hnnery Bhyma* 



^ 



w ^ j « - J j j ^ 



OldEnglUh. 



^ii^t.^^^' i rr.^- 



53t 



:S=ii 



L I saw three ships come sail- ing by, Sail-ingby, sail-ing by, I 
& And who do you think were in them then, In them then, in them then, And 
& Three pret - ty girls were in them then, In them then, inthemthen,Three 
4 And one could whi8tle,and one could sing,The other could play on the violin Such 



I 



r ^ i 'r g ^'J^ J'U.j a 



^^ 



saw three ships come sail - ing by On New-Year's day in the mom - ing. 

who do you think were in them then, On New-Year's day in the morn - ing. 

pret - ty girls were in them then,On New- Year's day in the mom - ing. 

J0yw)asiih^ at my wed-<ling,On NieTw-Ytib^s diiy tn th^ mdm-hig; 
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115« Jacky Frost* (Bote.) 



^ 



^ 



H 0- 



?=* 



Jack-y Frost, Jack - y Frost nev - er shows him - self ; 



^ 



?=^ 



P#- 



3 



t 



X 



X 



-<s>-»- 

Bites my nose, stings my toes, the saa - cy lit • tie elf I 
116. Two-Voice Exercises. 



k^H 



m 



LlJnU4J 



4- 



i— »-» 



■- 3t 



^r'^r f 



- — * 



W 



* 



m 



i3U=:t^=ipJ 



rv-p ^^yrnrfr 



S 



fe^ 



^ 



9 



3f 



-^- 



'$ 



n ' T f r f 



rr 



117. Canon. (Bote.) 

Enunciation. Bringt, true, hnmble, dwelling. 

1. ^ . ^ 



^-fe- phHtr^^ l rJC/fJ I frAl 



I 



Poor and humble tho' my dwelling, "Tis the home of joy • fulness. 



t 



-^*- 



i 



ift: 



t 



S 



H ^ 



4: 



m 



^ 



*jt 



-*— j^ 



i 



Where from ev-'iy heart is well-ing Love that brings true peacefulnees. 



LQd a deep oon-tent - ed 



i 



■4- 



And a deep 



nesB, And a deep cou-toat-ed-ndBs. 
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^ 



m 



e=ic 



i 



^ 



3t:*: 



^ 



118. Study. 



^ 



-^ 



-g-i^ 



:^= 



Tsi— ^ 



'P * 



^S 



C • 



I 



119. The March Wind. (Bote.) 

Dictation. 1 = a^ 17,6,5,. 5,6;7,1. 1236. 341. 17,6,. 16,. 15. 17,1. 351. 247,. 
136,. 7,25,1. 

Enunciation. (a\^.) Frolic, tnmble, jumble, rogue. 

A. X. X. W. Wingham. 

fnf Moderato, _^^^ ^ 




^^ 



i 



L " Hal ha! " said the March Wind one mom - ing, " 111 
2. Men's hats and boys' caps were sent liy - ing, Girls' 




u^'^tti-J^Tf 



*=*= 



have a big frol - ic to - day; I'll toss and I'll heap in a 
bon- nets were tossed all a - bout, While March Wind laughed louder and 



^ cr ^l c ^ PP 



=?«=^=^ 



^ 



I 



turn- ble, What -ev - er I find in my way. Hoi hoi hal 
loud - er, That jol - ly old rogue wild and stout. Hoi hoi ha) 

9 ^ ^^^— ^ J 



M 



Hz: 



■ f-v- 



^- 



i — r 

hol hoi 
hoi hoi 



hal 
hal 



hal hal I'll toss and I'll heap in a 

hal hal While March Wind laughed louder and 



p 



i 



^ 



3t=f: 



jum - ble and tum - ble What - ev - er I find in my way. 
lood-er and loud-er, That jol-ly old rogue wild and stout. 

53 



I 



120. Voic«i. (Bote.) 

1. What are all these tones we hear? 

2. Can you name each pret - ty sound 

3. If my ears are o - pen wide, 

4. Ma - ny Toic - es that I loye 

4- 



VnuikB.B!x. 

Tis a beU that 

That in all our 

What I hear will 

Are a - round me 



H 



a 



J J I J I ! f»^ ! — 1 1 n*b ^ 
X^ Xll ^Vj ^f^ ^zj 



^ 



^ 



^ 



2Z 



now rings 


clear. 


Some-times low-ing 


cows rve 


songs is 


found? 


Like the bUnd 111 


close my 


then a • 


bide, 


Sounds in earth, and 


sounds in 


and a - 


bove, 


But the sweet- e3t 


of them 



heard,* 
eyeS| ••• 
air,****** 
all,., 



p 



^^ ^ '^^W^ 



^ 



^ 



w- 



ist 



Or the warb-ling ot a bird* 

Hark- ing for the least sur- prise. 

Voic - es, voic - es ev - 'ry- where. 

Are the chil-dren's Yoic - es small, 



Let us list - en. 

Let us list • en, 

Let us list - en. 

List - en I on the 




Voices. — Concluded* 



let ns pon • der, List - enl what is that I won - der! 

let us pon - der, List - enl what is that I won - derf 

let us pon -der, List -en I what is that Iwon-derl 

air they float... Do not lose a sin - gle note.... 
J ^ I I I k dim* 



^^M 







ia 






5 



>••..•••••••••••••• 



121. Studies. 



Sadined, wltliTIuuikt. 



I 



PS 



I 



=*=4 



^ 



^ 



-^ 1^ 



"Come In," said the spi- der^Mo.** ''Not to-day, sir, thank you.* 



I 



k 3 I I 



i 



J X X 



i 



f 



-*-*- 



! X X 



-^— #- 



m 



=?=«= 



i 



i 



2± 



;b 
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VII. TWO EQUAL TONES TO ONE BEAT. 

No rhythmic effect is more important than this, and upon its thorough mastery future 
progress largely depends. When once demonstrated and comprehended there should be frequent 
drills on examples in which the division of the beat comes now in one way and again in another. 
These principles should then be applied in the sight-singing of songs. 

(1) The teacher, beating time, may sing, and the pupils imitate, this phrase of a little 
g. (A) ! 



A. 



^g^^i^i^ 



song, 



Hear the sky - lark gai - ly sing - ing. 

By proper questioning the pupils bring out the fact that the measures are in 2-part rhythm 
and that the notes are of equal length, one to each beat. The phrase may be placed on the 
blackboard, as above, and the pupils sing from the same. 

(2) The teacher, beating the time as before, now sings, and the pupils imitate, the follow- 
ing, (B) : B 




a=S 



g 



?=p= 



:i=P= 



S^ 



?=p: 



t 



i 



Hear the sky - lark gai - ly sing - ing. 

From this the pupils should realize that each syllable of the words in the first and third 
measures has been sung to two tones, each single tone (quarter-note) in the corresponding meas- 
ures of the first example having been replaced by two shorter ones. The pupils infer that the 
shorter tones must be eighth-notes. The new representation is placed on the board directly 
under the first, and the pupils sing from this new picture. Next they should sing from either 
A or B, or vary this practice by taking the first two measures of A and adding the last two 
measures of B, and vice versa. This drill should be continued until any change from A to B is 
interpreted without hesitation. 



122. Contrasted Rhythmic Figures. 

For blackboard. Intone on g, with measure words. 



(D- 



-}—i. 



j—i 



J— j- 



JL_JL 



(2)- 



Loud, soft. 



loud, softy 



loud, soft. 



loud, soft. 



Loud and soft and 



(8)- 



J — I 



loud, soft, 



loud and soft and 



J — J- 



loud, soft. 

r: n- 



j^-j:^. 



Loud, soft and 



Loud and soft and 



(5)- 



j:^3a 



loud, soft and 

-J — n- 



n.n. 



loud and soft and 

n n- 



j 



loud (rest) 



-J — i. 



■J — n 



-O-l 



lou.. 



-J- 



Loud, soft,. 



soft and loud and soft. 



soft 



Note. When a weak part of a measure is united by a continued tone to the following strong 
part, the force of the strong accent is added to that of the weak, thus making a stronger stress on 
the weak part of the measure. 
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I 



i 



123. A Little Canon. 

_ . _ ? 2- __ 



1 



If 



S- 



=P=#= 



± 



ii=!t 



Ji=t 



>f= 



^-* 



■75»- 



On-ward ap the scale we go: Downward let our mu- sic flow. 



124. A Study in Rliytlim. 



:| 



^m 



-i — #- 



^ 



^ 



i 



-0-W- 



i 



H h 



H 1 1 H 



7^ 



Old London Cry. 
1. 



125. Round. — Yorkshire Cakes. 



m 



-Mn 



g3 



I 



I: 



Nice Yorkshire cakes,come buy of me, I baye them crisp and brown; 



J I I J 



i 



^ 



H #- 



SU:^? 



^ 



They're ver- y good to eat with tea, And fit for lord or clown. 
126. Studies in Rhythmic Fissures. 



* 



m 



A- 



t. 



:S=P 



^ 



2. 



=S=P 



g ^ 

-^ 1 h^— 



—I rj~ 



^^a ^^pf 



i^jzl 



V \^ ¥ l 



^^ 



^tut 



^ 



^^te^ ^ 
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127. fly Potty. 

Dictation. 1 — ^. 135. 227,5,6. 631. 64321. 



I I J J| J X [ ;///[ J 



G^mitiL 



^^ 



^ 



-H H 



Jtznt 



1. Go, go, gol 

2. Hey, hey, heyl 



Do not be so slowl Where its smooth then 
Get a - long I sayl If you don't 111 



I 



I: 



- W I II , ^ 



^ 



*=?: 



i 



*: 



trot, my po - ny. You may walk when roads are ston - y; 
sure-ly grum-ble, Keep your feet and do not stum - ble. 



=s=?= 



Do not be so slowl 
Go a - long I sayl 



€U>, my po - ny, go! 
Hey, hey, hey, hey, heyl 



I 



i 



m 



£ 



128. Contrasted Studies in Rhythm. 



^t=; 



tf [fl ^^.^ 1 jI 



''i ^^jj i .^j^ i i 



I 



I 



ft 



s 



-, , '^- T ^-W- 







_4 4_4 



q=t 



±abt 



^-^ 



i4=t: 



xz 



^m 



^-^ 



ti-t 



-»*-# 



M 



p^^^ 



EX 



♦^ 



^ 



S 



^i 



-#^ 



ii 



H-h 



^ 



^ 



H — I- 



3t* 



i 



:fcE 



f3t 



a 



^"Sh 



VIII. THE KEY OF A, 



Fi$^.B. It a 18 taken for 1 the pitch names of the scale will be a, 5, (^ d^, ^»/K» ^% 

a* a'> The three ahaips will appear in the signatare. 1 (a) is in the seoond 
g^ space. 



The 5cale of A. 



0iv i n ' ^ - 

^^ 11 2 3 4 i e" 



d» 



7 8 



^ Extended downwards. 

^" N Ij ill 



« P| /» « 



7, 6, 6, 4, 

d e 



t 



Thb Siohatubb 



m 



SHOWS THAT 1 IB IK THB SEOOKD SPAGB. 7%e 



~-"l~H ^ ^^ ^ ^ (Melodies in a extend above and below 1 as a center.) 



129. Examples in A. 
8. 



iV^JJrrrrr^JiM 



I I I , . I I 



:f^ 



t-^-#- 



at* 



i 



fei^ 



1 



5. 






*i fr* 



? 



£ 



:t=t=i: 



i^r-# 



3t^ 



i 



tt 



10. 



te 



u. 



T 



i 



^ 



g 



-\—\ H 

H — h-y- 



? 



-i^T^ 



3t* 



«=H 



-a^-^ 



^ 



18. 



14. 



15. 



^;3 



=it3t 



itt 



♦^ 



i 



w 



16. 



s 



17. 



zzz 



frrrrri^rffi 



^ 



i I I ' I 



i 



ft 



^ 



»^ 



f—J-f- 



at:*: 



^stzt 



^ 



tt 



jiWCr^i^H^^ 



i SFfj^ 






se 



130. Exercises for Sis^ht Sln^iiiir. 



i 



fet 



m- 



S 



#^ 



^ 



?=^ 



3t^ 



tt 



^ 



& 



■S— P- 



a * ^ 



^ 



tf 



^ 



s. 



=?z- 



^ 



t 



M 



^ 



^5^ 



?=♦ 



^ 



131. Three Little Songs. 



u 



1. Tlie Snow. 



iFi=?^ 



^ 



i 



i 



^E^Eg 



tf 



An 



SnoWy snow, ev - 'ry-where I— On the ground and in the air. 

2. Angeli Watohing. 



^ 



? 



watch o - ver thee, sent from a - bove, 



I 



n 



i 



E 



t 



^ 



Bring • ing sweet dreams full of heay - en • ly love. 
8. Muihroomi. 



3 



t=^=^fr^ 



s 



* 



^ 



Who ev • er saw such pret - ty things, Such lit - tie stools so 
-i-J 1 X , h 



j j^^^ 



:*_*• 



t=i: 



* 



i — I- 
flat; Tm suie 'twas here in grass-y tings The tir-ed fair-ies eat. 
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132. Up Yonder on the Mountain. (Rote.) BeiiMokt. 



^ 



^ 



^^ 



:+?-*: 



=^=F= 



1. Up yon - der on the mount - ain, There stands a house so 

2. Had I the wild doves pin - ions, I'd fly thro' all the 



W 



-f% — P^ 



i 



3t=3t 



-f- 



s 



high, And from it ey - 'ry morn - ing Two tur - tie doves do 
land To seek my lit • tie broth • er, And take him by the 

' - A : ^-^-4 : 



^^^=1= 



rX 



=#=F 



f=p: 



I 



tit 



-f- 



f 



3^ 



H h 



ItZ^ 



-h 



^— W- 

fly, And from it ev - 'ry mom-ing Two tur- tie doves do fly. 
hand. To seek my lit -tie broth- er, And take him by the hand. 

133. Rhythmic Fissures in %. 



J J 


J - 


J J 


J - 


Loud, soft. 


lou — — d, 


loud, soft. 


lou — d. 


J // 


^ — 


J // 


J - 


Loud, soft and 


lou — — d, 


loud, soft and 


lou — d, 


J J 


J - 


J J 


"j - 


loud, soft. 


lou — — d. 


loud, soft. 


lou — d. 


J // 


J 


J // 


J 


loud, soft and 


lou — — d. 


loud, soft and 


lou — d. 



f 



h 



134. Work While You Work. 



:±: 



Work while you work, 



Play while you play: 



I 



U=^r^ 



J h ^ 



I 



m 



Would ' you be 



gay? That is the way. ^ 
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las. MotherwBifd. 



|j J i//j i////i//j I 

I Loud soft I loud and soft, I loud and soft and I loud and soft, I 
I loud soft llou--d, 1 loud and soft and I loud and soft. 



^ ^:^=rjfxn \ in' I' \ I n 



$ 



m 



** Peep, peep, peep," says she, ** High up in the tree I see, 



^ 



i 



fe! 



^ 



One, two, three. 



Lit - tie birds who wait for me.** 



136. Contrasted Rhythmic Plsrures in 9. 



«^ ^ 


10 lo 10 


i i 


^ „ 


<»•) i^i 


10 10 10 


10 10 10 


lo (rest) 


<*> an 


i i 


10 lo 10 10 


to ^^ 


<*> i^ // 


i i 


^0 il 


K — 


<*> iii 


lo lo 10 


i i 


to. 


^■^ i ii 


10 10 lo 10 


io to io 


to-— o. 



*l 



137. Melody. 



^^ 



tf 



^^ 



g 
^ 



E. L. Saider. 



# 



? 



-7!^ 



I 



02 



n 



138. Aflior Dmy. 



Anon. 



p^^^^^^ 



:s^ 



i 



tf 



L Ba - by buds are wak - ing 
2. Ten-der grfiss is spring • ing 



In - to blossoms now, 
All a - long our way, 



^ 



i 



:P=# 



^=^=1=1 



I 



#-*- 



=?*=?«= 



itzzt± 



U U 1=^ 



Birds their nests are mak • ing 
While with Joy we're sing - ing. 



On the leaf - y bough. 
Wel-come, Ar - bor Day. 



I 



tf 



139. Wisdom's Way. 



a 



i 



^ 



^ 1 — f^ ^ 



2^:^ 



il>^- 



-+- 



I 



H 



3 



If wis -dom's way you'd wise- ly seek. Five things ob- serve with 

■ 9 



1 



^ 



care: 



tf^ 



Of whom you speak, to whom you 



^ 



i 



?=^ 



? 



3z; 



:2z 



speak, And what, 



and when. 



and where.. 



140. Time Tests 
GiTe the sum in beats of these time Talues, the quarter note requiring one beat 
A. B. 



How many beats must be glYen fbr 
two eighth notes and one quarter note? 

For finiT eight notes and two quarter 
notes? 

For one half note, ibur eic^fh notes 
and fimr quarter notes? 



J 
J 



J 
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Similar tests may be giycn. 



Christina O. Rossetti. 



141. Hope, Faith and Love. 



m 



a^ 



^m 



=E^=*= 



Hi 



\0—i-»- 



Hope is like a hare-bell, trembling from its birth ; Iiove is like the 



«=P= 



& 



=F^«- 



-^-» 



^ 



I e ^ I 



a 



rose, ... the joy of all the earth; Faith is like a lil • y, 



/^ « X 






i^zizj 



±^ 



-f^-r 



I 



lift-ed high and white; Love is like a love -ly rose, the world's de - light. 



142. The Qod of Abraham Praise. (Rote.) 

Jewish Melody. 



i 



K^- 
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m 
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:#=?= 



Tg— 



-«^^- 



^^ 



The God of Abraham praise, Who reigns enthron'd a - bove ; 



( 



#=?c 



£ 



-*— -ts-- 



I^ 



^ 



:p=t^ 



An - cient of ev - er - last - ing days, And God of love : Je 



i 



■0 #- 



^f=^ 



^- 



^ 



S 



9 — r 



■^SZilZ,. 



I I I 



W 



■4 1 



bo • Tab, Great I Am, By earth and beav*!! con - fessed; I 



m 



^T^=^ 



:i=f: 



g^ 



bow and bless the ea • cred name, For • e? • er Ueet. 
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143. A Vocalize. 



^^^^^S 



?^irT 



I 



T [ V 



t=t: 



144. The Robins' Sonz* (Bote.) 



^ 



Brightly. 



S.Diimond. 



^ 



i 



5 



f 



t 



L Wake! wakel children, wakel Here we're sing- ing for your sake; 
2. Bisel rise! children, rise! Shake the pop- pies from your eyes; 

— 1_ 



i 



^ 



B^ 



E 



Chir- ropl chir- rupl chir-rupl cheel Sweet the song as sweet can be; 
Sweet! sweet! chir- rupl tweet! Morning blossoms at your feet; 



i 



^'iK U U |i-|> 



M=*I3 



^^-g 



? 



± 



Chir- mpl chir- rupl chir- rup! chee! Sweet the song as sweet can be. 
Sweet! sweet! chir- rap! tweet! Morning blossoms at your feet 




Sweet the song, sweet the song, Sweet the song as sweet can be. 
Mom- ing blossoms, morning blossoms. Morning blossoms at your feet 



Bepeat^ leversiog the parts. 



^m 



145. Voice-Tunins:. 



=u^i 



00.. 



65 



T 



^ 



NO. 2—6 



146. Flowers Are Bloominii:. 



Practice in ff. 



German. 



^^ 



m 



'"H^'^'^ l rcr r;i 



!* ( * d j : 



Flowers are bloom-ing. Birds are sing - ing, finds are s well-ing ey • 'ry • 



8 
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^ 



f' * f 



T 



f 



^ r g g 



where, Ka-ture calls us forth to wan - der O'er the 



*i 



^ 



^m 



I* r ^ 



^^ 



^ 



fields and meadows yon -der, And the greenwood now so fair; 



147. Melody. 



JA 



S 



T.W.Oada. 
> 






JrJ'j i Jj I 
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148. The Flower •« Wondrous Pair/* 
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BeethoTVB. 
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(i I (i (• ^ ji 



^ 



P=m: 
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V— r 



1. There blooms a flower, re - tired and shy, Down yon se-qaeet-ered way, 

2. Who beais it on his fa - vor'd breast, An an -gel seems to be. 



I 



yt 



^ 



4- 
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I * I * r I * - 



d d d 



H 1 1- 



s 



u 



Which soothes the heart and charms the eye, Like eve-ning's son - ny ray. 
A won - der this by all confeGsed, And oft - en seen by me. 



e 



E 



J Jh I J J 



t 



E 



More pre -clous far than jew -els rare, Than diamond, pearl, and gold. 
On man or wo - man, young or old. It stamps a might -y spell; 



I 



M 



^ 



i=t 



i 



d d 



^ 



^ 
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*Tis called the flow - er '* Wondrous fair," And well that name does hold, 
l^one can, how - ev - er strong and bold. Their in - flu- ence re - pel^ 






:p=P= 



-^ 



149. A Polk Sons. 



^^ 






I U 



=F=?e: 



^ 



-# #- 



^ 






t 



m ' # 



-» « »- 



t 



^ 



s 



tl: 



2Z: 



^ 



Si 



i 



I 
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IX. SHARP-FOUR. 

Tones foreign to the scale, called ehromatica, often occnr, and may be introdnced where the 
interral of whole-step, or nuyor second, separates adjoining scale tones. The signs sharp ($), 
flat {V)f and natural (t|)i nsed to express the chromatics, are called accidentals. A sharp indi- 
cates a tone a half-step higher than tiie pitch of the degree on which it is placed. A flat indicates 
a toDe a half-step lower than that of the degree. A natural, or eanceZ, indicates a return to the 
actual pitch of the degree when it has preyiously been affected by a sharp or a flat. The effect of 
an accidental lasts to the end of the measure in which it occurs. 

The chromatic half-step aboye 4, called sharp-four (j(4), is of common occurrence. Its 
singing-name is f3. Sfiarp-four (](4) shmUd be associated with 6, just as 7 is with 8j as leaning upon, 
or leading to it, 5)t45 in the key of e sounds precisely like 878 in the key of g, since both are 
g, f% g. For instance, in the third measure of ''The Star Spangled Banner/' the tones 3^(45 
occur sounding like 6|7| 1 in the related key of g. 



O 



m 



=«* 



-&■ 



it-^ — 

say, can you see, by the dawn's ear • ly light, 

Let the pupils imitate the following : Pitch g. 8 7a '*Sing the same with 15." ''Sing 
it again, calling the tones 5 S4 5.'' Sing them several times in this way, etc., then represent 
them on the blackboard, and sing from that. 




i 



^ 1 6, 



i 



3 



1^ 



The ohromatios may be clearly presented to the eye by parallel ladders (Fie. 7). The needed 
drill is greatly faoilitatea by dictation with the pointer, passmg from one to the other on the dotted 
lines which connect tonea common to both. 

Place the Modulator, No. 1, upon the blackboard, and dictate the following examples, passing 
the pointer from one ladder to the other on the dotted lines. The arrows pointing down lead to the 
ladder on the right. Those pointing up, to the ladder on the left. 



MODULATOB, 



— 1- 



.»4.. 



— 1- 



No. 1. 

— 4— 



-TfH 



■4, 



Fir. 7. 



150. Dictation Exercises lor Modulator, No. 1. 

l»ci a) 112345. 545. 565||45. 5||45. 5||4|[46. 54321. 

1217,1. 17,1 17,7,1. 

(2)^8765. 5 j(45. 543. 345. 54321. 

17,1. 17,6,7,1. 

(3)tl35. 5|45. 5675. 5435. 5|f54. 5432L 

17,1. 1231. 17,6,1. 17,1. 

(4)t 8765. 5||45. 5||435. 5^45432L 

17,1. 17,6,1 17,1. 
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151. Exercises With Sharp-Pour. 

2. 



i^i^Prr^Mj ^ 



m 



^ 



i-^ 



* 



^^ 



W 



i 



^^ ^ 



^ 



1=3 



«^ 



I 



y'iJrir'1' i friri i l rrriJftJJ i rfmi 



NoTS. In keys like thiBbt of/, in which the signature contains a flat, jharp-fonr is expressed 
by a natnral (t|). Thos, in the key of / 4 ss 5}^, therefore sharp-four, which is the half-step above 
bl^ on tAe fam« (ie^My must be 5 1|. 

7. 



fu-j J r ''1^ 



F # 



i 



Sing these 



1 8 6 {|4 6 4 3 

152. Rhythmic Drill. 

in any order, ending on (X). 

8. ^ 1^^ 8. 



m^n^'\'^^^'^ .pj ^ n 
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^fi'-^i:Lrf j\>^\ \ i^m 



4^. I #feT 




^omoiL 
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I 



153. Parmyard-Sonii:. 

E.Chi6|r- 

Gome oat, snow-white lamb - kin, Gome out, calf and 
Allegro leggiero. ^ ^ 



E= 



^^g 



X X I # 



1^=^ 



s^ A — h-- 1-—- 

IX — 5^— a ^ • 



r T f T T 



T r r 






li 



-»- 



-«-«- 



COW, Come, puss, with your kit- ten, The son's shin-ing now. Gome 

_? Ln in _?_J ^ I . _i_ 






J: 



3 



& 






m 



n 



PPtcn. 



-(»- 



i: 



-*- 



! L 



oat, yel • low duck- ling, Gome oat, down - y chick-en. That scarcely can 




I 



I 



sprawl. Gome out at my caUI Gome, pigeons, a - coo-ing, Fly out for your 

> . . I ]9_\-l 9 



■+- 



A- 



-» — \ — f- 



m 



^ 



^ 



i 



3 



J 



^S 



^ ' f ' ^ ^ f .LJTFrf PTPf 



^ 



^ 



^ 



t 
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Farmyard-Song. — Conduded. 

woo- ingi The dew's on the grass, Ck>me out ere it passi For soon, too 

9 1 , , I I . , I y 



1 1 j i j i I ji j i I i i g i 

ffrr Xrn T r fT f 



*=* 



Q=# j i i -^-^hM^ t^J ^f^ 



f^ — ^f ' r-^^ — ^f ' r 



isoon the summer it passes, And call but Aatamn,be - hold.. 



himi 



^^ 



^-fr^^-. 



I 






.j=il J. 1 ^ ' i J. | Ui=i^4^^^ 
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=r-T< 



r-^-^f^^-Ti^Tir 



154. rielody. 



Oemuui. 



I|jj|j;]jj3[jjjj|jj;3[^ [j.=^|[ 



*i 
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F^ 
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yfjjjj^ i jjj'ji^^Mrr 



I 



22 



^^ 



# 



155. Studies. 
2. 



r ^ j ^^ \ ir ir w ^^^?^ 
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156. Dictation for Modulator, No. 1. 

Sharp-4. 

l»a. 12a45|f45. 5435|f45. jj^. 3J[46. 34321. 135^4543. 

l«e. 1358. 5 {[45678. 135J^66J^531. 165 {(4543 {(45. 123{f45. 
Immg. 17,6,5,{(4,5,1. 12435j|456j^5. 135. 5J|45|f454321. 

8787671 
1«>/. 12345||45. 543||45. 56J|4531. 1543J|4532{(4531. 12{[453L 
8«c». 8765j}45. 54345. 5J[4543. 3|l5678. 5678. 

17,6,7,1 127,16,7,1. 6,7,17,6,. 43217,1 



157. Sliarp-fottr in Various Keys. 

S. 8. 



q= 



T 



^ 






I I 

J l L I J ! 



-+- 



iEd 



¥ 



:SLL 



^^ 



:^ 
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^^^ 



10. 
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rj jy T| | ;g3:j 
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u. 



^~ r^Mf I ^- 
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158. Jlelody. 



CKOouiod. 



p^^MMpr^^^^^i^^^^^i^m 
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jrn-mrrrF f? mrrriJJ cri-^JL ii 
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X. THE KEY OF BK 

If i I? is taken for 8 the pitch names of the scale will be i|b, c, d^ et^,/, f, 
5{^ Oi &i?. Two flats will be in the signature. 8 (&|?) is on the third line. 

The Scale of Bb. 



^ 



^ 



i^crjt: 



*=t 



rrf ii jj 



♦—if 



^ 



•i- »!. 6t S I i^ ? ^.i* «!, ; ; = '^ % \ jj, 



THB SlOKATUltS 



fc 




SHOWS THAT 8 18 ON THB THIBD LINE. The 



-—1-^ ^K Eej is &b. Melodies in 5|? extend below and above 8 as a central point 



s 



m 



159. Exercises In B>. 
2. 



^^ 



#=F- 



f-i^^olJJ^frfT^ 



t$»- 



^ 1 — \. 




^ 



4 



:±i: 



H — h 



P 



3C^ 



:^=irit 



rf> 



9. Bugle Call. 




^ ^ l»t time. 



Snd time. 






Q .10. 



^ 



:s:p=i= 



^^ 



g 



:p^?t: 



H 1 1- 



^ I I ' I 



I 



^ 



3 



fcrt 



T^=? 



d — ^- 



P 



ii 



^^- 



^Jj^^ 



* The measures marked | lattimeTl ™^^ ^® omitted in the repeat and those marked 
I Sad ttme. I sung instead. The papils may give the time-signatares omitted (1 to 8.) 
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ItiO. Two Vocalizes. (Bote.) 

Singalaoin/. 



#lJ^IJ ilf r i a 



ft^ 



Singalaoin/. 



^ 
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m 



i=F 



•Tsr 



I 



-0 #■ 



s^ 



Pro.. 



161. Voice-Tuning. 

Sing alao in a and b K 



m 



rf=r 



^H 



162. Two-Melodies. 

Where have yon heard this ? 
1. 



yrj J J U4^"OT J J J 



sz=s=isz 
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— I — — ! F— T — *■ 



^ 
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Beyiew. Key of? 
8. 



# #- 



I j^" J J J' 



i 
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i 



-^ ' # ^ 
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163. 5isltt-Readiii|r Exercises. 




^ 



^^ 



^-» 



8. TIxMniM. 




^ 



^ 






:W: 
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r 

The mo - meats fly, a min - ute's gone; The min - utes 

9 



m 



i 



t 



^ 
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fly, an hour is nm; The day is fled, the 

9 



r r I f r '^ 
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night is here; Thus flies a day, a week, a year. 



164. Studies for Siglit-Reading. 
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^ 
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jiz-^ 



t— ^ 

All that yoa do,Do with your might: Things done by halves ate never done right. 



^^ 
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F^ 



:^ 



t-H-f 



^ 



^^^ 
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How ma - ny deeds of kind • ness A lit - tie child can 



j/-^j*^ i J J J J ^?=nf^^?t=^ 



ia, Al-thoai^tt has so lit-tle strength and lit- tie wis-dom tool 
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165. Canon. 



Adapted from Xoiart 



jl S^ ! j 


• fff-f^ — »-»- 
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&=i — 
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^^ 
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^¥-W- 
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•— #- 
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-P=P= 



V=X- 
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166. Exercises for Sight-Reading. 

1. Slowly. ^ 



:t=:p: 



« — •■ 



± 



^ 
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^^ 
^^ 



i=F 
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^1 
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■^ 
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^ 
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167. Studies. 

_9 » 



P I !» r I r r 
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t==^ 
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4-^^V^ I 
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B. 
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Oermaa. 



iHii jijjji jj jj^ka^yd 
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^m 
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-»^ — i^ 
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168. Melody. 



JiBanlty. 



^ 
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:i=jt 
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zibz 
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XI. FLAT-SEVEN. 

169. Jacky Frost. 



^^m 



i 



-p — 0- 



t 



Jack-y FroBt» Jack - y Frost ney - er shows him- self ; 



i 



^ 



* 



b-r# 



^ 



{=*: 



S 



Bites my nose, stings my toes, the sau - cy lit - tie elf I 

^ In this little soog the diflbrenoe in the effect of the tones in measnies one and fiye is veiy 
apparent although they are written on the same degrees. The new tone in measare five is flat' 



Flat seven may he stadied as was ^ firom parallel ladders, 1^ simply leTersIng the prooeas 
employed with j^. 5*413' in the scale of ib Is exactly the same as 8|?76 In the scale of/, 
or 34i3> in the scale of h\f as 6b76 in the scale of/. In this instance the pitch of these 
tones is/l| e^?, tfi» 
(6b.) 6« 4> 3». 
(/) 8|r7 6. 

The flinging name of t^7 is t&. 

Flat-seyen leads to 6 jnst as 4 
does to 3. 

8 = &>. Suig543(soh,&h,me.) 

' Sing it with lo. 

Sing it again calling it doh,' t&, lah. 

do, te^ la. 

Bepeat a few times. 

SiDg(8 = 5t^.)3i4i3i. The same 
with lo. Sing it again calling it 
lah,t&,lah. Ete. 



^^ 



=?=? 



± 



w 



^ 



5 4 3 5* 4' 3* 3* 4 > 3* 3 4 3 



P 



:^^W 



?bp: 



±zt 



■jW-i 



1 \^^, 6, 8 K 6 6 >7 6 6, >7, 6, 

Bepneont anblw^boaid as above, and dug firom tbaX. 
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MODULATOB, No. 2. 

■4— 



t^i 



■«r 



Ficr. 9. 



DriU fima the Modulator (panOlel ladders). It will be seen 
that |?7| on right hand ladder corresponds to 4 on the left hand 
ladder* 

170. Dictation Exercises. 

Pitch. 8 = 6>. 
18765. 5435. 54343. 355435. 

lK6,l. 6,>7,8,. l|?7,6,17,l. 1^7,6,7,1. Etc. 

Note. |[4 (left hand ladder) and ]^7 (right hand ladder) may be 
pointed on the same Modulator. 

5^45. 5435. 53||45. 5435. 

1 «./ 1 17,1217,t lb7,6,l. 16,7,1. m|6,17,l. Eta 



p^^ 



#! *# ( » # 



T^- 



^ 
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■i — (- 



=^ 



'^^ 



'I* 



at^3t 



tztzt 



6 4 3 6 



6 4 3 4 3 



6 |4 6 |4 6 3' 4< 3* 4' 3>' 



I 



r==: 



Ji.JjJUJjJj ll JJJ 



:]=+ 



i 



1 lr7, 6, 1, 1 >7| 6, lr7, 6, 1 7, 1 7, 1 6 W 6 b7 6 



Non. Flat-seyen in Keys with Bharps in the signature tA 
is exproflsed by a (}. Thns : IS 



m 



m 



1 7, ijn, 



171. The Pigeon House. 



:^ 



j^^^^^^^M^to^^^^J^ 



i 



^3 



1. Our pig- eon house is warm and dry, With ma-ny-a co - sy nest, Set 

2. A-round the house the pig- eons fly From morning un - til night; They 

3. And in and out and then a-round They pass with coo - ing sweet, Or 



(1^7) 



f 



>: 



m 



^> 



1^ 



I 
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t 
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T 



safe - ly on its 
soar and tum - ble 
flut - ter Ught • ly 



pole so high For ba - by birds to rest 
in the sky In swift and joy - ous flight, 
to the ground With hap - pi - ness com-pletsw 
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172. Butterflies. 

Knnnciation. Colors, Boil'd, spoil'd, frolic, dafifodillies. 
1. TeU me But - ter - flies, I prajr^ 



FbyUif VormantoiL 




2. Do you ney - er set them spoird,. 

3. Let me tell you what I 



iE 



me tell 



^ 



Where you get your 

-^ , Nev-er torn and 

think Blooming ros - es 



^ 
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J 



How your d; 



col - ore gay?... 
ney - er goil'd,.. 
gaye your pink,.. 



low your dress - es fine are 
While you frol - ic all the 
Daf - f o - dil - lies sweet and 



i 
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^^ 
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^ 



^ 



^ 



made?. 

day 

bright,.. 



Why they ney - er wear or fade?.. 

In the g[ar-den at your play?... 

Clothed you in their gold -en light,.. 



i 
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rr^^ 
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^^ ^ cresF 



^0 , P 



rrf i r fif ^1^ 



Why they ney - er wear or 

In the gar • den at your 

Clothed you in their gold • en 

fs [^ ^ I , I J 



fade?., 
play?, 
fight... 




173. The Heavens are Telling. 



^ 



Haydn. 
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(^ i f p 
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I 



The heay - ens are teU - ing the glo - ry of God, The 

I 9_ 
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^i=w 
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won - der of his work dis - plays the firm - a - ment 



174. In All the Lands. 



Etydn. 
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( g -g—p- 
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4 4 4 
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In all the lands re-sounds the wotd, Not -er nn-per • ceiT • ed, 

» J > 
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2^ 



^- 



H- 



Ey-eron-der-Btood, ey-er, ey-er, ey - er on - der • stood. 
175. Three Melodies. 
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^ 
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NO. 2—7 



XII. REVIEW OF KEYS of c, g,f, d, a, bV, 

176. The Huntsman. 
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Quickly. 
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1. ThehuntsmanlovesthewildwoodyAndseeksforgameo'erhillandgladej With 

2. His trust-y hound moves on before, The scent he finds now here, now there ; The 
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dog and ri - fle nev - er still, His game-bag .soon he hopes to fill, While 
hun-ter's heart is light and gay, As ev - er on he takes his way. And 
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rov-ing, while rov-ing, While rov-ing thro' the for - est shade, 
sharp-ly, and sharp-ly Hift eyes are glanc-ing ey - ^ery - where. 



177. The Qood Neis^hbor. 



OldOerman. 
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1. Good neighbor, please lend me your Ian- tern to- night, The sky is so 

2. ru lend you my Ian-tern with pleasure, in - deed, Andglad-ly go 
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cloud - y the stars give no light. My lamb-kins have roamed from the 
with you to help in your need. And tho' it is rain-ing, that 
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flock by the way, And shepherd and I must find out where they stray. 
I will not mind!, For neighbor to neighbor should al-ways be kind. 
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Kate S. KeUoa. 



ITS. Oood-bye Summer. 



Eleanor Smith. 



pin :!^^\i^}j \ }}i\f-nt'^h 



1. The brown birds are fly - log like leaves thro' the sky, The flow-'rets are 

2. The wee flow'rs are nod-diog, so sleep - j thej grow They pat on their 
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call - ing "Dear bird-lings, good - bye.'' The bird - Toic - es, fall- ing 80 
nightrcaps, To dream-laud they go. Their play -time is eud-ed, fur 
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soft from the sky, Are answering the flow'rets," Dear playmates, good-bye." 
snm - mer is o'er. They'll sleep 'neath the snowflakes Till Spring comes once more. 

By pcniiittio& firom " Songi for Little ChOdren.* Copyright, 1887, by M3ton Biadky Cow 



Brightly. 



179. Do Your Best. 
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1. Do your best, your ver • y best, And do it ev - *ry day, 

2. He who al - ways does his best. His best will bet - ter grow, 
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Lit - tie boys and lit - tie girls; That is the wis - est way. What- 
He who shirks or slights his task, Will let the bet - ter go. ^ 
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ey - er task may come to hand, At home, or at your school, 
Tho' your les - sons should be hard. You need not yield io grief, 
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Do your best with right good wHl; It is a gold - en rule~. 
He who biaye • ly works to-day Will sure - ly get ze - Met... 

as 



180. Catch.— The Cuckoo. 



1, Practice in hp. 
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A - wake.my frieiidB,nor lin - ger, The cuck-oo loud- ly cries, 
The morning's ro - sy fin • ger Un - yells tiie east-ern skies, 
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A - wake then, a • wake then, The cuck-oo loud - ly cries, 

8. . . ./TS 






Guck-oo, cuck-oo, cuckoa 

181. Creation's Hymn. 

Dictation. S^(^. 68531. 13i2i8. 64«2i75. 582»3». Beethofta. 
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The heav'ns are sound- ihg his praise with de - vo - tion, Their voice pro - 
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claims for e'er the Lord. He's praised by earth, and 
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praised by the o - cean, Their voice pro - claims for e'er the 



I 



^ • P 



e 



i 



^ 



Lord, Their voice pro - claims the Lord for aye. 
182. Two Studies. 

.. 1 1 



Give pitch of hb. 
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Hhonl*. 



183. Now Thank We All Our Ood. 



^ 



-*-L«. 



i 



Ornger. 



^ 



± 



fNow thank we all our God, With heart and hands and voic • esh 
I Who wondrous things has done, In whom his world re -joic - es; i 
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Who from our moth-er's arms Hath blessed us on our way With 
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count -less gifts of love; And still is ours to - day. 



Cliorale. 
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184. St. Ann's 
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las. Air. 



From Xoore'i Irish Xelodiei. 
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QhonI«, 
Adagio, 



186. Wlr glauben all* an elnen Oott. 






rT\ 



2± 



^ * \g J 



i 



/TS 



I 



i 



s 



187. Trust. 



Dictation. 15l 
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Moderato. 
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1. Sad - I7 bend the flow • ere, In the bear - y rain ; 

2. When a sad - den sor - row, Gomes like cloud and night, 
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Aft - er beat - ing show • ers, Sun- beams come a - gain. 
Wait for God's to,- mor • row, All will then be bright 
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Lit • tie birds are si - lent, All the dark night through; 
On • I7 wait and trust Him, Just a lit - tie while; 
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But when mom-ing dawn - eth, Their songs are sweet and new. 
Aft - er eve - ning tear - drops, Shall come the mom- ing smile. 

188. Drink to Me Only With Thine Byes. 
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189. On the Ling, Hot 



Attegro moderator 



1« Sly Een-ard lay by the dusk -y pine, On the ling, hoi on the 

2. Sly Een-ardlaogh'din the dusk -y pine, On the Hng, hoi on the 

3. Sly Ken-ard leaped from the dusk-y pine. On the ling, hoi on the 
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ling, ho ! ik^d Bun • ny sport • ed in the sum • mer - shine. On the 

ling, ho! And Bun-ny skip'd a -boat so fair and fine. On the 

ling, ho t And snapp'd up Bun • ny in the sum • mer • shine. On the 

5- ^ ^^f 
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ling, ho, on the 
ling, ho, on the 
ling, ho, on the 
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ling, hoi And oh I 'tis mer - ry when moon Is 
ling, hoi And oh! 'tis mer • ry to feast at 
ling, hoi So pray you standby us all, say 
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To frisk 
To spring 
I, Who dance 
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and trip 'neath a bright sum-mer sky. On the 
and scam -per where no • bod-y sees, On the 
and sing 'neath the bright sum-mer sky, On the 
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ling, hoi on 
ling, ho I on 
ling, hoi on 



the ling, 
the ling, 
the ling. 



ho! A bright 
ho! Where no - 
hoi The bright 



sky. 



sum - mer 
bod - y 
sum-mer sky. 



190. Study. 
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Bitter. 
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191. niss Qeosrapby and Young America. 

Z. C. (Bote.) Robert A. WilBon. 

1. My dol - ly is from far Ja- pan, My gloves from banks of 

2. I have no use for an - y doll, Or fan that comes from 
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Seine, My leg- horn hat's I - tal - i - an, My fan oame straight from 
Spain, With gloves and bat and live-ly ball I plaj the national 
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Spain; From Eng-land is my mus - lin gown. My hose from Ger - ma • 
game. I have no use for leg- horn hats Or e - ven Pan - a - 

J? I K |_J .^ I h_ 
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ny, My shoes were made in Bos - ton town; So when Fm dress'dfrom 

ma,~ Give me a sweat- er, cap and mask, They're all that an - y 
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niss Qeos^raphy and Young America. — Concluded. 
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toe tocTowii,rm Miss Ge 

boy could ask. Tm young^ A 
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ra - phyl. 
i . ca!.... 
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Chorale. 
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192. Preu' didi sdir, O meine Seele. 
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193. The Star. 



Dictation. 1=/ lj|l2. 26,26,4. 



J.W.BlUott 
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1. Lit - tie star that shines so bright, Gome and peep at me to - night, 

2. Lit - tie star, O tell me, pray. Where you hide your - self all dayl 

3. Lit - tie child, at you I peep. While you lie so fast a - sleep; 

4. For I've ma - ny friends on high, Liv - ing with me in the sky, 
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Por I of - ten watch for you. In the pret - ty sky so blue. 

Have you got a home like me. And a f a - ther kind to see? 

But when mom be - gins to break, I my home-ward jour-ney take. 

And a Ioy - ing fa - ther, too, Who commands what I'm to da 



IM. The 5un Is 51nklii|:. 
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Inms. 
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The son is sink- ing fast, The day- light dies: Let 
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love a- wake, and pay Her eye-ning sac - ri - floe. 
195. Theme. 
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196. Come, My Soul. 
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Saydn. 
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1. Gome, my soul, thou must be wak- ingl Now is break- ing O'er the 

2. Pray that he may pros -per ev - er Each en- deav- or, When thine 



J 



m 



^ 



Stb^ 



earth an olh • er day: 
aim is good and true: 



Come to him who made this 
But that he may ey - er 
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splen- dor. See thou ren - der All thy fee 
thwart thee, And con-vert thee,When thou e 



ble strength can pay. 
yil wouldst pur - sue. 



197. O Come, Bmmanad. 

Dictation. l»a. 1% 6|ia 316,. 127,6,6|6|. 226|7,1. 
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Oberon. 



196. On the Water. 



0. X. Von Weber. 
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The wa • - tersaremnr • - m'ring, And fresh ~ is the 

The waten aie mmm'iliig, The watezs are murm'zliig. And fresh U the wind. And 
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wind; They're pnsh - inganddriy - • ing our boat fiombe- 

fresh is the wind ; They're pushing and driving our boat from behind. They're pushing and driving our 
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hind, We're glid - - ing so gen • - tly the green shore a- 

boat from behind. We're gliding so gently, We're gliding so gen- tly the green shore a- long, the 




long And dip - - ping our oars, Keeping time with our song. 

green dune along, And dipping our oai8,And dipping our oaiBiKeeping time with our song. 
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199. Qrasshopper Qreen. (Bote.) 

1. Grass-hop-per Green is a com - i - cal chap, Ha lives on the best of 

2. GrasB-hop-per Green has a doz - en wee boys, JTnd soon as their iegs g^ow 

3. Grass-hop-per Green has a quaint lit- tie house, its un - der a hedge so 
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fare, Bright lit - tie jack 

strong, Each of them join 

gay. Grand- moth- er spi - 



• et and trou-sers and cap, 
in his frol - ic-some joys, 
der, as still as a mouse, 
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These are his sum - mer wear. 

Humming his mer - ry song. 

En -vies him o'er the way. 
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Out in the mead-ows he 
Un - der the hedge in a 
Glad - ly he's call - ing the 
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loves to go; 
hap py row, 
boys, I know, 



Play -ing a - way in the 
Soon as the day has be 
Out in the beau - ti - f ul 
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sun; Its 

gun; Its 

sun; Its 
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Qrasshopper Qreen. — Concluded. 

hop-per-ty, skipperty, high and low, Summer's the time for fun. Its 
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op-per - ty, skip-per- ty, high and 



hop-per - ty, skip-per- ty, high and low, Summer's the time for fun. 
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200. ilelodies for Slsrht-Singliis:. 

• ' H ?- 



Lowell Xason. 
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2. Chorale. 
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201^ Bob White. (J. / «>*«.) 




Joyously. 
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1. In the gar- den o - ver there, (List - en just a min - ate,) 

2. In the mead-ow, green and gay. She has heard his sing - ing, 

3. On the wall I see them now, Both their heads a - turn - ing, 
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a song; Soon he will be - gin it 
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Mis - ter Quail has brought a song; Soon he will be - ^n it. 

Now she an-swers loud and clear, With a whis-tle ring -ing. 

Mis - ter Quail sings to his wife. While the chicks are learn - ing. 
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( Now he's call - ing, ffai - ly call - ing, 
Bob White, Bob White, \ Thus she pipes the while he list - ens, 

( So one whis - ties to the oth - er, 
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call - ing to his mate. 

Bob White, Bob White,] then he calls a - gain. 

( call - ing to his mate. 
Note. The notes to words ** Bob White" may be whistled if so desired. 
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202. The North Whid Doth Blow. 
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The north wind doth blow, And we shall have snow And what will the 
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rob - in do then, poor thing? Hell hide in the bam, To 
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keep bimseU warm, And put his head nn-der his wing, poor thing. 
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a03. Bring Back My Bonnie. 
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My bon-nie is o- ver the o - cean. My bon-nie is 
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o • Yer the sea... 



My bon-nie is o • yer the 
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Ohy bring back my bon- nie to me.. 
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Bring back, bring back, bring back my bon-nie to me, to me; 
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Bring ba(^ bring back, bring backmy bon-nie to me.... 



204. A Melody. 



Eopkini. 
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XIII. THE KEY OF EK 

^8r* 10. If e|? is 1 the pitch names of the scale are e|?,/, g, a\f,h\^, t^, cT, ^, The 

e^ agnatnre contains three flats. 1 is on the fiist line and 8 in the fourth space. 

. The Scale of Bb. 
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M 1 1 , 1 J J J 
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12 3 4 6 6 7 8, 2» 3» 7, 6, 114 |?7 

SHOWS THS KIT OF st^. i M OH Ihefint Une^ and 



— 1—^ «b 8 in the fourth space. 
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205. Examples In Bb. 

S. 4. 5. 
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206. Swallow, Swallow, Hy Not Yet. A.8wtttestly. 

> ' » 
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1. Swal-low,8wal-low, fly not yet Sum-mer has not passed a • way; 

2. Soft - ly blows the gen • tie breeze, "Neaththe skies of az - ure blue^ 
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You the time of year for • get, Seel the flow'rs are bright and gay. 
And the leaves up - on the trees Hush their ten- der mel - o • dy« 



207. The flooii. 



I. F. Beiohardt 
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ith mild and bU • T'ry lus > tie, She ris - es from the 
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sea. No star In all the hear - en Is half as fair as she. 
208. A Lullaby. , ^ , ^ , 

By permission. Copyright, ilgg, by Norello, Ewer ft Co. '• ^* KoeOKel. 
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1. Sleep, wea - ry lone one, Sleep while you may; Sleep 'tis that 

2. Sleep on, poor lone one. Bright be thy dreams. Bright as the 
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drives all dull care a • way. Sleep which all troul> • les 
sun's mag • nif • i - cent beams;* Sleep on to find that 
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IS 



^^ 



i ^ \4 - 



van • ish and fly; Sleep while we whis-per a sweet lul - a • by. 
when you a- wake, Hap-pl-nessnev-er thy life will f or • sake. 
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209. For 5ight-Readlng. 



Baziiby. 



^ 



J J J I J hJ I JlJl^ 



i}ifc|:^ 



4 4 4 — ^ 



y\i\^ \ ['i \ \^^ 



< g j --a^^ 



?z==P= 



s 



I 



ft 



J- I JJJ I rJ J I «'JJ I '-'^- | ''«'JI J JU J ^ 



» Ol f 




1^ 



;#— F 



' * \ * J 



£=*=»* 



^ 



oo.. 



ijAigjJr i rrJj^,,B ^^ 



ah.. 



jA^^rjJ^i^i;^ 



i 



¥=m- 



F* 



=1 



p — ^ 



■t 



*-* 



XothMr OooM. 



I 



210. Qoosie Qander. 



^ 



3z: 



s 



^rr^* ^ 



-^ to 



Goosie, goosie gan • der, Where shall I wan - der? Up-stairs down-stairs. 



l^\' J J J J ix^^^=^ 



fe^ 



-H 



I 



In my la- dy's cham- ber. There I met an old man who wouldn't say his 

5 



i 



i 



^ 



" rJ * » -*-^^ 



-<$^-^ 



prayfcs. I took him by the left leg and threw him down stairs, 
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211. Abide With lie. 

9 I 



XonlL 



t 



m 



r r ^ 



_L 



I 



fc 



A - bide with me; 

' H 



fast falls the e - yen - tide; 

9 



The darkness 

]9 



a 



-f- 



i 



^ 



deep- ens;Lo]id,withme a- bide; When oth-er help - ers fail,and comforts 

9 9 



jA. \ .\ J J U-^-f^U-J- l^ 



flee. Help 



of the help -less, O, 
212. Autumn. 



a - bide with 



me. 



^ 



^m 



Alfred Moibt 



-^ 



^ 



i 



1. Now the sun is shln-ing bright-ly, And the com is ripe and clear, 

2. How the gold - en com is fall -ing/Neath our sharp and read - y blade; 

3. O - yer-head the birds are sing - ing Joy - f ul - ly their sweet re - f rain; 



I 



fc 



^m 



iH 



m 



■f=^ 



Let us get our rakes and sick - les, Mer - ry har- yest time is here. 
Grod hath caused the grain to rip - en, To pro-yide our dai - ly bread. 
Let us then in cho • rus jom them, Har-yest time has come a - gain« 



jA J J J ^' 



rx 



^ 



?c=P: 



f^, p ^ 

I r. I — j- 



t=t^ 



Lit - tie reap - ers bus • i - ly, Toil-ing thro' the sum-mer day, And 



o'er the lea right mer-ri-ly Be - sounds our roun-de - layl And 



m 



o'er the lea right mer- ri - ly Be - sounds our roun-de - layl 



^ 



a 



± 



o^er the lea right mer - ri - ly Be-Boonds oar roan -de - layl-' 



The pointing of memorized tones on the blank or practioe-staff is valnable and interesting, 
and aBsistB in establishing the association between tone relations and their representation 

Ear training should not be neglected, and shonld be included in every practice period. The 
tests should not be too difficult but should be systematic. For example, (1) the teacher may 
sing the tones 1358 in any order, and individual pupils give the numbers as sung. (2) PupUs 
tell what tones are omitted in a certain progression. (3) Tell which one of several selected 
phrases is sung. (4) Name any tone in a phrase as the third, the fifth, the second and 
fourth, etc 

213. Vocal Drill. 



m 



4- 



m 



:?z: 



fcjr 



nsr 
Pro 



^sr 



ED^ 



Pro... 

214. Chiming Bells. 



I 



?=^ 



^ 



^ 



H- 



I 



Ghim • ing bells far up in the tow'r Say hith - er, come 
9 — *^ 5 



E 



^ 



n-r 



^ 



-t- 



I 



hith - er, Come, now is the hour; Say hith - er, come 



=p==i^ 



ga 



-4- 



Hr 



^^? 



fiiitzst 



hither, Come, now is the hour. Say, come, come, come, come, come. 



215. Study. 



I 



^ 



i 



i^ 



^ 



8 



s 



:¥=F= 



? 



^ 



at± 



I 
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216. Harvest Sonf . 



^ 






^ 



itzfnt 



I 



1. Thro' lanes with hedgerows pearl-y, Go forth the reap- era ear - ly A • 

2. At noon they leave the mead - ow, Beneath the friendly shad - o w Of 

3. And when the west is burn - ing, From shay-en field re - turn- ing, Up- 



h i ; p/iMm^^ 



f 



r 



mong the 

mon - arch 

on the 



yel - low com,... A - mong the yel - low corn;... Good 
oak to dine,... Of mon -arch oak to dine;... And 
wain they come,.. Up - on the wain they come. When 



^P 



^ 



ift 



^^ 



i 



luck be - tide their shear - ing. For win - ter's tide is near - ing, And 
mid his branch-es hoar - y, Goes up the thank-ful sto - ry, The 
all their ham - let neigh - bora. Be - joice to end their la - bors,With 



^^^m^^ 



barn, And we must fill the 

fine The har - vest is so 

home With mer - ry har -vest 



i 



% 



we must fill the 
har - vest is so 
mer - ry har -vest 



bam; 

find; 

home 



''I 

e;J 



Tral 



^^ 



^ 



i^ 



,VP 



:t2=t: 



la la lal Tral la 



(The bus - y har -vest time.) 
la lal \ The bless - ed har - vest time. >■ Tra! 
( The joy - ous har - vest time. J 



^^^^^^s 



la la lal Tra la 



(The bus - y har -vest time,... 

la lal -^ The bless -ed har -vest time.... 

(.The joy -ous har -vest time.... 
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317. When the Leaves be^^ln to Pall. 



rf=i 



m 



t 



^^ 



m 



it± 



I 



m 



When the leaves begin to fall, slow - I7, light -ly, Scar - let, yel-Iow, 



i 



i 



^ 



#r^ 



P^: 



-»-» 



^ 



± 



pur-ple, brown, paint the landscapebrightly. Squirrels scamper thro' the grove 



i 



i: 



^ 



^ 



1 



t. 



^ 



^ <^l^' 



cheeks stufTd full thejgo. Thej have felt the cold winds blow, messengers of snow. 



WUttier. 



218. Autumn 5onf. (Bote.) 



JoluuuL Audi*. 



^ 



^ 



^m 



^^ — ^^ 

1. Once more the lib - 'ral year laughs out, O'er rich - er 

2. Oh, fa - vors ev - 'ry year made new, Oh, gifts with 



f 



t 



?^ 



■^^- 



i 



frT 



■i ti- 



m 



stores than gems or gold; Once more with har - vest song and 
rain and sun - shine sweet; The boun- ty o • ver - runs our 



i 



fc 



-^ 



S^ 



a=¥=b^ 



^ 



J 



^ 



^ 



:i^ 



±3t 



shout Is na - ture's blood- less tri-omph told, With song and 
due, The full - ness shames our dis • con - tent^ The full - ness 



m 



^^-K-J^ 



I 



^^ 



*=e: 



shout is na - ture's blood - less tri - • umph told. 

o - yer • runs our due and shames our dis -con- tent 
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XIV. THE KEY OF AK 

Fi^* 11« If a|? be taken for 1 the pitch names of the scale are a t', b}^, d, d^, €^, /*, ^^ 

a^ a^, ThefoarflatB(5|?, tf*!?, at^, (fi|?)appearinthesignatnre. 

The 5cale of A?. 

(Extended down.) 



-^'I ]^A> .' J r r ^^ 



T 



:t=3= 



t=r 



:1=T 



:1=P 



c2i> 12 3 4 5 6 7 8 1 7, 6, 6, 4, 3, (2,) (l,) 

c« a|? 6> c< d»|? e'>/« ^ o«> a> ^ / el^ d^ c (ft,h(a,>) 



6^ Thb 



SIOKATDSB 




SHOWS THAT 1 IS IN THB SEOOKD SPACE. The 



^1~-^ A 7 Key Ib a i?. Melodies in a |? extend aboye and below ai^ as a center. 

219. Examples in AK 



m 




^m 



s. 



*^ 



^-_u_H 



if^I=l: 



^ 



*p: 



epai 



fkiffi^ ll ^^J^ S^ 



ff i [fl^JJJ^^ I k 



^ 



^ 



^ v>-H 



;=F=+=P^ 



^m 



^Ji^ l J^^ I:gg 



9. Theme. 



HandeL 



jA^iirir 




s-=h: 



fe=t: 



He shall feed his flock like a shop 
10. BtroenM. 






^ 



=p^=#= 



^ 



^ 



:f=^ 



S^ 



^ 
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220. Flow Gently, Sweet Afton. 



BtBvnuk 



miMi fl i j i j i -^ ^ 



J. E. Spilmaa. 

9 



low gen - tly, sweet Af 



ton, a - mong thy green braes ; Flow 



I 



i 



!^ 



H!=* 



(^ 



^ 



gen - tly, Til sing thee a song in thy praise ; My 



\yj.j.^s^^± — I — *=i= =^ — ^ 

Ma - ry's a • sleep by the mur - mur - ing stream, Flow 



m^ 



rs\9 



i 



^ 



* 



t 



i «- 



f-^ 



Sr-* 



gen - tly, sweet Af - ton, dis - turb not her . dream. Thou 



1^^ 



Ji 



*=f: 



^^^^^^ 



stock - dove, whose ech • o re - sounds from the hill, Te 



^ 



pU=UM=4U ^ 



Ss 



wild whist-ling black-birds in yon thorn - y den. Thou 

9 



^^^^^ ^m 



green crest 



scream -ing for - bear, I 



i 



W^ 



i 



^ > 



:g=il: 



1 1 J ijii 

um • ber • ing fait 



s 



^ 



ohatge yon, dis • tub not my slam • ber • ing 

10* 



221. Vocal Drill. 



i 



^ 



s 



rj i f 



m 



n 



i 



^ 



2z: 



0.. 
00. 

ah. 



222. Nearer* my Qod» to Thee. BniiiTML 



¥^mi-^Ui^ 



M 



! ■' g. '^ -r t 






s 



!!jL-.U-dli 



N^ 



ffi 



:^ 



F? 



-^ #- 



■^ "^ 



H^T--^ 



-^ #^ 



i/''j'!i:ijjjl i lj[] i i iiui 



223. Come, ye Thankful People. (Rote.) 




'eopie. (Kote.) Elvey. 



¥. 



Gome, ye thank-fdl peo-ple, come, Raise the song of har- vest home; 



J#^fpi/-/J|j«j ^ 



*1*=? 



All is safe-lj gath-ered in Ere the win- ter storms be - gio; 



fcJarfJ-fctH^^ P 



God, our mak - er, doth pro -Tide For our wants to be sup -plied. 






Now with joy - ous yoic - es come, Raise the song of har - vest home. 
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Fiiria* 
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XV. THE KEY OF E. 

WhflQ e is taken for 1 the resoltiiig scale iB e^ fjj^ f/jj^ a, h, e^ d}jj^ ^, The 
fimr sharps appear in the signatare. 

The Scale of B. 



jh^f j ii r [ n i ^ 



81 87664321 

^ dljjl 4 b a 4/Jli e 



e 



^^■Vi J J J r r f s^ 



T 



12346678 2*3<7, 6, 



The Siokatubb 
tpaee. The key is «. 



^ 



SHOWS THAT 1 IB OK THB FIB8T UNX ondSU in ti^/(»tfrt& 



^fe 



224. Exercises in B« 

2. I 8. 



i 



^ 



^^ 



S^^rrrril jjj jjj j ll Vrr-'J j 





3 



s 



s^ 



tt^ 



m 



^ 



221 



I 



^ 



? 



# # 



i fe-^ 



y«r!;pJi>% i 
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u 



pa 



s ' 



22$. Melody. 



g F 



J.Hsttim. 



j g. X 



I 



lA 



? 



f g g 



-^^ — g > I ^ I g — # 



i 



dfcl 



^ 



g ^ r 



I 



<g ^ 



i 



226. Canon. 



ms 



^^ 



i 



:fqc 



-tf?- 



^^ 



=i=j: 



I& 



^ 



i 



^ 



fr^ 



i 



* 



I 



i 



? 



i-P- 



J 



• d ^ 



l^m 



^ 



I 



M 



227. New Every Homing:. 



Webb. 



^ 



s 



?=*: 



^^.4j-+-f 



^g 



W 



%l 



New ev - 'ry morn-ing is the love Our wak'ning and up - rising prove, 



i 



^ 



I 



% 



■4 # 



«^^ 



Thro^ deep and darkness safe-ly bronght,Be8tor'd to life^and pow'r and ihought 
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228, November. 



Dioi. 1|667& 3|256. 8 1 765. 6|678. 8 1 8678. 
Ennn. {d^), Lorely, spring, ringing, bhaBoms, bZankefo, Deoem&er, Noyem&er. 
Alioe Jane Clestor. Phyllis KormaiitoiL 

Moderato, 



tL Moaercuo. i f I \ f 



i 



p^^ 



mf 1. We 
2. She 



love to sing of love - ly Spring With all its joy -bells 
roams thro' wood and mead-ow lands Where lit - tie flow'rs are 



:| 



1= 



m 



-*— « 



^ 



r 



nng . 
peep 



ing, 
ing; 



When na - 
She sings 



ture roams thro' wood and glen, 
to them soft lul - la - bies 



Her 
And 



I 



i 



i^: 



^ 



Noi slowly. 



t 



^ 



2^ 



r 



r r-^ 

ms ninir 



bads 
tacks 



and bios - soms 
them up for 



mg 
sleep 



ing. 
- ing; 



p We talk 
She cov 



of 

ers 



I 



I 



=^ 



i 



^ 



f 



-■4^ 



-t- 



love - ly May and 
them with blank - ets 



June, And cheer • y old 
white, With soft and fleec 



De 
7 



dt 



m 



cres. 



^^ 



--4- 



=2g 



:^ 



lit . 

flow'rs. 



cem 
lin 



ber, . 
ing, . , 



But 

Then 



why not 
whis - pers, 



sing 
"lit 



a 
tie 



tie 
good 



I 



ft 



i-T^ 



:^- 



^ 



^ 



5^ 



f 



tnne 
night. 


In 
TiU 


praise 
skies 


of 
of 


friend 
Spring 

108 


No 
are 


- vem 
shin 
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229. Come. Little Leaves. (Note or Rote.) 

*'Ainar7ms."-Air of Louis XII. 



j;^r r. cr ^^ i r r f* \ r rr^ i 



"Come, lit-tle leaves/' said the wind one day, "0 - verthe meadow with 



^ 



tj-^^i-^trM-^ 



¥-¥- 



me ftnd plaj. Pat on yonr dress-es of red and gold, For the 



^g 



»,n i»h ^T^^ 



A— K 



f ^ T 



[/^^JM^/i 



-fe^-fa^ 



smn-mer is gone and the days grov cold." Soon as the leaves heard the 



i 



a 



^ ^^ 



-• d' W 



? 



■tfj ^ J 



winds low call, Down they came flat - ter - ing, one and all; 



^ 



^ 



r r JMr;^ F r ^ 



O - ver the fields they danced and flew, Sing -ing the soft lit - tie 



i 



-# — #- 



^ ^ 



■p — m- 



v^ 



^ 



-^=^- 



t>'— u 



$2=tZ 



songs they knew. Dane- ing and whirl- ing the lit- tie leaves went, 



S 



m 



m 



# #■ 



^^=1?: 



^ 



-# 0- 



£ 



* " i | ^ ^ 



Win- ter had called them and thej were con-tent. Soon fast a -sleep in their 



S 



==f5 



• ^ a 



^ 



E 



?»=» 



i 



iti: 



->^^^-t?— t? 



eartii-7 bede^ The snov hud a ooT>er>liet o'er thdr heads. 
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230. The Breaklnf Waves Dashed High. (Bote.) 

Ifn. Henums. 



^to-H-Htfj=^ 



^ 



*=s=* 



1. The break - ing waves dashed high 

2. Not as the con - qneror comes, 
8. A - mid the storm they sang; 
4. What sought they thus a - far I 



On a stern and rock -bound 

They, the true- heart - ed 

The stars heard and the 

Bright jew - els of the 



i 



I 



i 



m 



i I t 



=r=J= 



coast, 
came; 
seal 
mine? 



The woods a - gainst the storm - y sky Their 

Not with the roll of stir - ring drams, Or 

The sound - log aisles of wood - land rang With 

The wealth of seas, the spoils of war? They 



« 



iU^-l 



$ 



^ 



P 



^ 



gi - ant branch -es 


tossed; 


The 


hea? 


■ 7 


night 


hung 


trump that sings of 


fame; 


Not 


as 


the 


fly - 


mg 


an - thems of the 


free. 


The 


- 


cean 


ea • 


gle 


sought a faith's pure 


shrine! 


Ay, 


call 


it 


ho - 


17 



I 



I 



m^i' j j \ u 



t 



at h ^ 



When a 

They 
And the 
They have 



dark, 
come, 
soared 
ground 




The hills and wa - ters o'er, 

In si - lence and in fear. 

O'er the roll - ing waves' white foam. 

The soil where first they trod, 



£^^ 




band of ex - iles moored their bark On the wild New-Eng-land's shore, 
shook the depths of des - ert gloom With hymns of loft - y cheer, 
rock- ing pines in for - ests roared; This was their wel-come home. 
left on-stained that there they found. Free • dom to wor^ship Ood. 

no 



i 



^^^ 



^ 



231. Vocal DrIU. (Rote.) 

JfeM0rf<9fp«r. B. Wagner. 
, . . . > > > > /T\ 



i 



:2z: 



i 



? 



232. flelody. 



i 



B^ 



J *^ '^I'g i 



-F-#- 



?z:^ 



f 



< ! g > d 



i 



M 



i 



i 



;;* 



^ 



^-^ 



a: 



tS^ 



•g*-^^ 



H 



^^rrrl^jJrU 



i 



-tS»- 



u 



^ 



?z=#= 



i 



? 



-^- 



^^ 



233. Catch. Three Blind nice. 



^m 



M 



±E3tbl 



UtZMZZgny. 



*^^'-4- 



-r-WT 



4^-4- 



TbieebUndmice, three blind mice, three blind mice, Look, how they ran. 



jAJ-JJlJ.>N.JJ'B 



f f f f M » =ff 



^t^±^^^^^^ 



look, how they run, look, how they run. They all ran after the farmer's wife, Who 



^U^fg- 



-:¥=¥- 



^ 






? 



■# — #- 

H 1- 



i — b^ 

entofl their heads witbacarring knife. Did ev- er youfaearBucha thing in your life I 

lU 



234. Rhythmic Contrasts. 
9. ^ 8. 



fWj.'j= i rijjji:j^:i^jji^ ^ 



^j^^p i j-^ ^i s^ fej^^JN;^ 



mk^^^^^^^^^ 



235. Studies of ^4 and 1^7. 



lj&F=fi 



m^m^^^^^ ^^^^ 



M 



m 



t 



fL.0jt 



'^ 



t^ 



rrr i Trr i ^-'Ji 






Tone V. 



236. Qreg:orian Tones. 

3. 




Tone IV. 



¥^^ 



:^=p: 



lis 



fC^ ^ # 



^ 



237. Mdody. 



p^ J J r r ^ 



^m 



p • p 



^ 



J. Beading. 



122: 



i 



3l" 



f 



-<5U. 



P 



^ 



4^4 



% 






' I , ! ! ! 

j-j-*-H- 



i 



^^^W^T 



I 



NoTB. Instances of •4* time are so aomerons tliat it is often called Common Time and 
indicated by (JJ* 



238. A Christmas Carol. 



TraditionaL 



i 



i 



4-4- 



^ferf 



E 



*=S: 



!■' I ; J 3 * H-*^-* J ; ? I 3^ 



^^ 



^^^^^^ 



fe^efe^^^ 



;, :',H,Mifl^t^i^^fe^ 



^^ 
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I 



NO. 2-9 



239. In the Star-Ut Dome. 

(J. /rote.) 



French Melody. 



^i U f \r]} \ i-i-i44^ 



(In the star -lit dome on high Songs of praise ex - nit - ant ring, ) 
( While the dark-ling hills re - plj — An - gel voic - es ech • o - ing. ) 



[ pn^^^f ff j \ f^^ \ '^ 



^^ 



Qlo 



r-rtr 



1 IstHme. y J^o 

in Ex - eel - sis De - o, De 



J^d time. 



i 



izz: 



• o. 



OldEnglUh. 



240. Carol. 



^ 



t- 



^ 



g"^ 



I 



fcri 



Sing we all mer - ri - Ij, Christ - mas is here. 



^ 



22 



fii: 



t 



Day that we love best of days in^ the year. Bring forth the 



M 



fc 



i 



^- 



i 



?z: 



i 



hol - \j, The box and the bay, Deck ont onr cot • tage for 

-? I I -^ t. 



m 



i 



glad Christ-mas day. Sing we all mer-ri*ly, Draw ronnd the 



8 



t 



is 



^ 



izz?: 



jZ 



fii»— Sis • ter and broth - er and grand • ion and aire. 
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Aug. ZaniMk. 
AndcaUs, 



241. The Plr-trae. (Bote.) 



OldOemuuu 

9 



H i "i,l'JJ.." i '.J^Ji.^ ^ 



1. b fir - tree tall I O fir - tree tall I How faith-fdl are yoar branches, b 

2. O fir- treegreenIO fir- tree green I I can bat love yon dear-ljl O 



ih,iu\inj\t!^^ 



^^"^^ 

fir - tree talll O fir - tree tall I How faith-fal are your branch-es. Tis 
fir - treegreeni O fir - treegreen! I can bat love yoa dear - lyl How^ 



\ ^ :^nr-^ \ iui^n^ 



:t=t 



:|=f: 



not a -lone in gammer's glow, Bat thro* the win - ter*s frost and snow. 
ma - ny times on Christmas night,Toar beaateoas gifts have brought delight I O 



fMl.! \ l'l>^ 



fet 



, ^ __ 



S=^^ 



J..l^. 



fir - tree talll O fir - tree talll Toa're fresh and green for - ev - er. 
fir- treegreeni fir- treegreeni I can bat love yoa dear-ly. 



^ 



a^ 



^ 



242. Air. 



i 



-0 — ^- 



ir f» m 



'* \rj- 



^ 



m 



^ 



:zt 



i 



i 



~gr^ 



m 



lis 



243. Hark! the Merry Pealing Bells. (Rote.) 

Diet (B-d'O 187654321. 134. 8642. 75313465. 578. 123145. 
Ennn, (a.) Peal, steal, breese, trees, motto, new. 
Mn. Hawtray. J. LawtexL 



* 



Modaraio, 



y»^^ 



^ 



?K=P= 



♦-*^ 



p DiDg,diDg,ding,doiig,etc 



^ 



ifi^ i'p r j^j'g 



:^ 



/r\ 



ding, ding, ding, ding, ding, dong, ding, ding, ding, ding, ding, ding, dong. 



i 



I 



^ 



f 



I 



? 



1. Hark the mer - ry peal-ing bells Steal np- on the ris - ing breeze, 

2. Let all hearts with glad-nesil bonnd. Let all hearts be good and tme; 



I 



I 



t^=i=^ 



J / / tf^ ^ g 



Ech - thro' the snow-y dells, Ech-o thro' the leaf -less trees, 
'Peace on earth, good - will a - round," Be our mot -to, ev - er new; 



I 



iiF? 



% 



rr r^r^n 



#-?-P-^=^ 



# ^ X 



Hark 1 They say, 'tis Christ-mas-tide, Mer- ry Christmas comes to-day, 
And let those who thns re-joice, Christ-mas car - ols glad - ly raise, 






ditim^. 






g 



S-* 



Birds sing out your sweet - est lay; Sun, shine forth your bright-est ray. 
Join - ing heart and soul and voice In our Christ-mas songs of praise 

116 



244. The Dying Year. (Partly Rote.) 

,^I^>^J^ J Jl J. 



m 



:S=t 



5 



=it=3t 



-'h-N 



# # - 



±jZjgr 



■G-^ 



Low rans the sand, low barns the light, The a-ged year is dy - ing fast ; 

8 |5— S4tS S|45t — «|5 



^ Wii^ 



?E#rf: 



tHE 



^S 



:K 



35^»- 



ffil^ 



=t^ 



When next the bells have toll'd the night, His sink-ingspir-it will be past; 



I 



a: 



H 



#-T- 



^ 



?c=3: 



5=it 



4z±t 



:52=5^ 



Then as the mid-night shades dis-band In phantom ra- pors o'er the earth, 



^ 



t' hj J 



i=?C 



I 



t 



--*=iP 



■#— #■ 



-($^ 



Time lifts a - gain the rnn-ning sand, And ush-ers in the New Year's birth. 



i 



fc: 



245. Round. Christmas Bells. 

J > » 



=S 



■^ 



^r^^—S- 



Christ -mas bells, Ohrist-mas bells, Hear them ring, hear them 



J 



k 



^ 



•^ .'^ 



I 



t 



ring From the bel - fry stee - pie, from the bel - fry 



i 



I 



-^- 



Btee - pie, Ding dong ding, 
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ding dong ding. 



246. Studies in | Rhythm. 



2. 
8. 



J. J. 


it: J. 


6. 


J. ^ 1 


J /J. 


6. 


JR "f J . 


X 1 J . 


7. 


n: m 


J /J. 


a 



9. 


/ 


K). 


/ 


11. 


/ 


12. 


/ 



J /J. 


J . J . 


X ^ J / 


;::j. 


X ^ X ^ 


Jo « . 


J . X ^ 


X 7 J. 



J /J / 


J. J 


18. 


/ 


/T^J / 


J • J 


14. 


/ 


J /J / 


'J /J 


15. 


/ 


;j^j / 


J. J 

1 


16. 


/ 



J. J / 


J. J 


J J J J J 


# • J 


mm 


;7^j 


J /J / 


J • J 



247. Life let Us Cherish. 



NagelL 




e=F=t!: 



i 



:p=?E 



-+-; 



i 



E* 



-ys" 



1, 2. Life 



i 



let us cher - ish While yet the ta - per glows; 

- Fine. 



^ 



ffi 



?C3 



^^ 



P 



-#--i- 



Plack, ere it per • ish, Joy's 



fad 



iDg rose. 



i 



a 



Spt 



/J J | J r o JiJ ;j i 



yz 



i^ 



3tf 



1. Men toil and moil and make a - do, Look out for thorns and find them too, And 

2. The man that's cheerfulybrave and kind, Who plants and nurtures peace of mind, Will 



I 



fc 



>>y Jj 



D.C. 



8 



■S=P= 



g i cjr-*^ 



leave un-mark'd the vio - let sweet, That blos-soms at their feet... 
find it grow a good-ly tree, With gold -en fruits to see... 
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248. Three French Pcrik-sonfS. 

1. Bon TOjage, oher Dnmolett 




iiir ; i j ig r\r u t \ ,jj !n\ 



S 



m 



^ 



F*-^ 



\ P * P 



e 



f=t:fzt 



Viae. 



p\r^\.^jrn\j ^^j-n i rjj 



jAr^fPi'g^^WTiTTi^jrJir'l 



I 



2. Marlbroagli s'en Ta-t-en guerre. 



f # — ^- 



S 



^ 



m 



t=Jt 



-#-T- 



^ Flm. 



i 



^ 



S=1: 



i 



• « ! 



?^ 



^"Mt 



3tz:* 



D.C. 



^ ^ \0 ' \m .P ^ |# 



^ 



i M l ; 



8. Le rat de Tille et le rat des champs. 



ptfjm^^^^^^^^ 




/T\9 



-0 



^^t 



f^ 



L^- 



^ m 



tut 
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249. Round. Little Miss Muffet. 

1 Brightly, buinotioo/ast 



7. Hesbitt. 



1 



-0 ^ 



? 



^ 



4^ - ^^ 



± 



i; 



Lit . tie Miss Muf - fet 



Sat 



on a taf • fet« 



m 



e 



|S=^ 



-* ^- 

down be • side her, And 



came a great 



I 



U=i^ 



der. And sat 



r^ 



^ 



*^~N 



? 



■0 y #-* 1— 

^ ^^- 1^ 



-i h 



i 



I: 



hor - rid of the spi • der, That ver • y nas • ty spi - der. To 



p 



I 



t: 



Eat - ing 



her 



cards 



and 



whey; There 



g=^ 



i 



*: 



fright - en'd Miss Muf • fet 



way. 



How 



3 



i 



t 



^ 



fright • en Miss Mof •fet a • 

250. French Song. 

0*6st le roi Dagobert. 



way! 



OhI 




I 



i 



ul^Jl 



CT fi^-^^^ 



^'^■ i [£j' 



-# — 0- 



^^0-^ 
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XVI. THE DOTTED QUARTER AND EIGHTH. 

2S1. The Beat-^and-«-lialf Note. (J. «h) 

The popil flhonld feel that the tone on the dotted note is carried on into the following beat 
Tlie effiBct is that of a divided beat tied to the pieyioos beat^ as in (2). 

1, 



i yaj;jij;j'i^ 



M-^^^ 



J— (g — p—jf- 



StifL 



" Ck>me, little leayes," said the wind one day, ^ Out in the meadows with me and play." 
S. l^sring the qnarter and following eighth note. 



h 




Jj l fc r i rlrr rlJ^^ l ^ 



4 4 



8. Thedottetottej^roMcsf IA«<i0<f e^A<;kiMi<e. 



m 



J-J1J..1J I 



f-^ 



f 



4, The dot is written near the qnarier note, however* 



m 



m 



^■^IJ.JiJI I 



P m ^ 



f 



f m 



2S2. Contrasjted Exercises.* 
8. 




Soft and loud, etc 



(Soft) and loud, etc 




* Drill on these exercises by ikipping abont from one nomber to another in irregular order. 
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2S3. AU throuKh the Nlclit. 



WcUhAir. 



m 



t 



*=5z:? 



is: 



(While the moon her watch is keep-ing, All through the night,) 
(While the wea-ry world is sleep- ing, All thronghthe night,) 



I 



#=F= 



t 



t 



w 



^-^ 



^ 







^ 



O'er my bo-som gen-tlj steal- ing, Vi-sionsof de -light re -veal-ing, 

9 



f-i— J— 4- 



i 



*ZZit 



■g^ 



Breathes a pare aud ho • Ij feel -ing, All thronghthe night 



254. rielody. 



Knedit. 



W^- ^\^ ^U \^niM A^,M^ 



u 



p^^^=n\^ 



i^ 



' br- 



i 



M 



::gSS 



Jj l JfllClJ 



^a 



?te 



T— I— t- 



^-[» ¥^ J ^ 



* 4 * -i-(gt 



^ 



l- J b f g I g 



255. Chorale. 



^\ 



i 



S 



^?z=;^ 



^ 



/rs 



^ 



/TN 



i 



t=it 



■ZL 



:?z= 



^g-gi- 



2Z 



1S3 



2S6. Scale Passages in Contrasted Rhythmic Fii^ures. 



s 



1. 



^^B^^E 



i.J'J-*'^- 



e 



^ 



^ *^J 



^P 



3 



iMMl 



-p-#- 






^^ 



^ 



i±ii 



^ 



i 



#=?= 



^ 



;p=#= 



i 



#^ 



3t=* 



=^ 



i 



iJi'-Vrnr 



r=F=^ 



2Z= 



■*iJ J l ^^ 



V--# 



m 



i 



Jr^ 



^ 



? 



:*=♦ 



i 



iJ. i >^" 



#:^?= 



0l fpf' l f*P' . 



^^ 



^r'-r-«.i^;;j. 



in ^^ 1 ^-r-^-^r^-?-^-' f r r- 


•fjTS^TJ *** — '^^ — -u^ ^ "^ — r — 



Ij^ *^ J. \ ij^ 






^ 
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i 



OhiMiiA G. BoMfcti. 



257. 5iiic Me a 5onff. 

Div. a. 



te 



i 



Walter l^nngham. 



:?2= 



bzfc^ 



-*— -- 



^;^ 



1. Sing 
a. TeU 



me 
me 



a 
a 



song, 
tale. 



What shall we sing? 
What shall we tell? 



jii 



^ 



^Pi 



fet 



-i^-i^ 



T^ 



Vt f f r 



D»>. ^. Dane- ing, danc - ing, danc - ing, danc - ing, Three mer- ry sis - tere 
^/StotTflrJ Ding-dong, ding-dong, ding-dong, ding-dong, Two mournful sis - ters 

IHv, 1, Dane- ing, danc- ing , danc- ing ^ danc- ing , Dane- ing, danc -ing, 
(Slower.) Ding-dong f ding-dong f ding-dong, ding-dong, Ding-dong, ding-dong^ 



1^^ 



ht^ 



/;■! J 



t 



h^ 



H-i-H 



^ 



izt 



r r r r 'r r r r T r r r 

Div, 2, danc-ing in a ring. Three mer- ry sis - ters dancing in a ring, 

and a toll- ing bell. Two mournful sis - ters and a toU-ing bell, 

Div, 1. danc ' ing, danc -ing, Danc-ing, danc- ing, danc - ing, dano-ing, 
ding • dong, ding-dong. Ding-dong, ding-dong, ding-dong, ding-dong. 



l # ##^JJ | Jl]iJ | p | 



Light and fleet up - on their feet As birds up • on the wing. 
ToU-ing ding and toll -ing dong, Ding-dong -dong, ding-dong belL 



Tone m*. 



258. Qregorian Tones. 



p^^=fr^Hr-i-i^ \ J :^^^ : \ \ 



Tone Vin. 



^^^-^j j / r^^^ ^'Kfrrr'i"rr^-^ 
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299. Studies, 

3. 



Ff¥aJ>'irrirr i r7¥3 



0^ 



^^ 



260. Speak Oently. 



^ 



s^ 



^ 



' ^ 

1. Speak gen - tlj; it is bet - ter far to rale by love than fear; Speak 

2. Speak gen- tiy to the err- ing; know they mnst have toiPd in vain; Per - 

3. Speak gen- tl7;'ti8 a lit -tie thing dropp'd in the heart's deep well; The 



hru Jl ^J^rprlJJ'r l r r l r- l l 



gen - tlj; let no harsh word mar the good we may do here, 
dianoenn-kind-ness made them so; oh, win them back a • gain, 
good, the joy, that it may bring, e - ter - ni - ly shall tdl. 

261. Chorale. 



^ 



i 



m 



X 



■0 — # 



-# — ^ 



i 



I: 



m 



/TSf 






J j i j j i j ^ 1 ^ J 



#--#—# 



2fi2. Air. 



SoUlvan 




^^ 



i 



Ji/iJ J J 



? 



g '&> 



* 



[$'.ij J J i j J^ i - i r rr i rrrr 



».i J i i .JJ'U J J 




i 
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B. L. StoTenMm. 263. The Wind. (Rote.) Alfred Biadey. 

Ennn. (a.) Blow, grSLsa, T^uah, oaK, gtnng, ooU, yon?!^, old, fLM, tree. 
(GKre the initial and final consonants particular attention.) 

1. I saw yon toss the kites on high And blow the birds a « 

2. I saw the dif - Trent things yon did, Bat al - ways yon your • 

3. O yon that are so strong and cold, O blow - er, are yon 



^m 



it* 



^ 



^- 



IXJU-J^ 



fcui 



^ 



r 



P 



S 



iiE 



£ 



boat the sky; And- ell a-ronnd I heard yon pass Like la - dies' skirts a - 
self yon hid. I felt yon pash, I heard yon call, I conld not see your - 
yonng or old? Are you a beast of field and tree, Or jast a stron-ger 




cross the grass."! 

self at all. >0 wind I.. O windl.. 

child than me?) 



O wind, a-blow-ing 



r ^^^rg jE^ ^ 



^ 



T'=f 



^ 



: Mi^ \ ^ I JJl 



r — r 



3: 



jL26 



aUdajloDg-jO wind!.. O windl.. O wind^thatEdDgssolonda song. 



^^ 



^: 



^^^^^M^^-fl 



U ^ ' ^ J ' ^'f'^i ^ J 



7 



¥^ 



i r fl . ^w^ \ ' r— 



a 



p 



The •*qflar heat" Singmg on the seoond half of the beat, e..g., 264, measure L 



li 



264. I Saw Six Qlrls. 



French Song. 




i 



^^^S 



-r-y 



^^ 



^ i<- 



i 



* 



I saw dx girls be- neatli a tree. All the six bow'd low to 



-^-^- 



fc=ts: 



ii 



5 



jtn^siMzji 



ijot 



U U i^ 



me. There was Di - na, there was Chi - Da, There was Glau-dine and Mar 



m 



k 



y /TN /?S ^ 



ts— N 



/r> 



H 0- 



-• •- 



t? l^ [^ L' ' 



1?=^ 



' — k "* u u 

Cath-ri-nette and Gath-ri- na. There was al - so 



* 



ti - na, Ah, yesi 



E 



i 



^ 



V — b^ 

sweet Sn- zon, And the Dach-eas Mont-ba- zou. There was Ma -de 



I 



1=^ 



^ 



i 



■0—^ 
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In • • na And, Iwt of all, Da Mai 
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265. Swabian Folk-song. 



Beineoka 



i 



h 



Slaw Waltz time. 



^ 



i 



^Ut 



:t 



^- 



1, In bon - Det of blue, and in a - pron of white, And pet - ti - coat 

2. And fa - ther and moth-er are hap - py and gay, And all in the 



i 



* 



3^ 



Iti 



i 



K^ 



JK=MZ 



t 



3 



t. Z A^ %' - -.S. » -'^^ } °»- ■ *• "- * ■ '^ «^- '- 



I 



%-. 



f=f=i=i 



M> 



I 



-P-—^ 



-^y- 



zfeijz: 



ifitt 



- #-t^ 



ri, fal-le-rs, da-a-di, Da-a- da,andfal-le-fal-le- ri, fal- le -.ra. 



Addaide Proctor. 266. The Shadows of the Evening. 



I 



fe 



mies. 

9 



i 



3=i: 



:^ 



^^-#- 



The shad-ows of the eve- ning hours Fall from the dark-'uing sky, Up - 
Let peace, Lord! Thy peace, God! Up - on our souls de - scend, From 



i 



h 



X 



? 



# 9 



iS^^ 



on the fra-grance of the flowers The dews of eve-ning lie; Be - 
mid-night fears and per - ils, Thou Our trem-bling hearts de - fend. Slow - 



I 



t: 



^S 



iSh^ 



^=^i« 



i 



fore Thy throne, Lord of heaven, We kneel at close of day; Look 
ly the bright stars one by one With -in the heav- ens shine; — Give 



i 



I 



t5^ 



on Thy chil - dren from on high, And hear ns while we pray, 
08, O Lord, fresh hopes in heav'n And trust in things di - vina 
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XVII. OTHER SHARPED CHROMATICS. 

^5, j|3, and |[l sre of oonunon oocutranoe, and 878 is Uie model jart m for 5|{46. Tha 
ringfng name of ||6 ia si (Itidian) or 8& (Engliah ) ; of ||2, ri, or iS ; of ||l, di, or dd. {(S is 
» imnsoal than the other shaiped efaromatioB. Its smging name is 11, or Ifi. 

267. Sluurp0 by Compariaon. 






3t* 



dbl 



1 7, 1 



» |l 9 



^ 



a 



1 7, 1 



6 |6 6 






itit* 



1 7i 1 



8 S3 8 



1 Ti 1 



7,j|6,7, 7, 1 



17il 2^1181 6^6 668 3 ^2 321 



6 (6 6 3 8 



3 |2 3 2 1 



26^. Exercises on the Sharped Chromatics. 
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:s?: 



# 



<• 



©= 



(ji^ij JjtJ J i f rif fir If rftf-^rm 



l ^^ |-^ ;jj j i ^^r^id rrrr'r^ l JJ^j U 
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NO. 2—10 



269. As Pants the Hart. 

Dictation. 12Jjp.2. 3^3. 6J[43. 



L. Spolir. 



M 



m 



( g If 



^ 



t^ 



t 



s 



As pants the hart for cool- ing streams, When heated in the 



ite^ 



i 



^i^ii 



i 



:i« 



S^ 



P— ^ 



?c&Hi»: 



± 



chase^So pantsmysoul for Thee, O God, And Thj re- fresh- ing grace. 



270. Round. — Evening^. 



W.W.Peairfon. 



I 



m 



■t 



^ 



Earth and sky,. 



earth.... and sky, 



i 



r .^. 1 



? 



^ 



Eye - ning calm. 



eye * ning calm. 



t 



* 



s. 



^ 



Night's fair queen,.. 



w^ 



night's fair queen, 



Mr r 1 ^ 



-«- 



-r— 

earth "and sky 



I 



k 



are still and clear: 



^ 



-«- 



-^ 



eye • ning clam 



draw - ing 



t 



t 



near: 



i 



r^ 



=i 



* — - 

nightfs fair aneea 



4 ' 
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Booa ap • pear. 



^^ With motement 



271. Fairy Land. 



Lasfar. 




irf-^-# 



fi 



? 



^ 



I 



ft 



1« ^ Ab she lay a • read* ing» the long, Ions Bum-mer 

8. And as she stood a - dream-Ing, and watcn'didthwond'ring 
8. So she took the lit - Ue fair- ies yer - j gen - tij in her 



^ 



^ 



^ 



day. There came two lit -tie bnt-ter- flies and car-ried her a 
eye, Two lit - tie fair - ies on a leaf went slow - ly sail - ing 
hand, And home a- gain she car-riedthem a - way from Fair - y 



I 



« 



^^ 



s 



n 



I 



i 



way; A - way a* cross the o - cean, to a shore of yel - low 
by; And one look'd at the oth - er, and soft - ly she did 
land. Andtheysing to her and talk to her of won-ders tai a - 



^ 



^ 



^ 



5 



? 



sand; A -way a -cross the mountains, a -way to Fair • y • 
say, Td like to be a mor - tal, if on • ly f or a 
way. And so she liyes in Fair-y-land for-ey • er and for 



i 



p 



^^ 



i 



y-T- 



'^CCg i P c c 



land; A- way a -cross the monnt-ains, a-way to Fair-y-land. 
day; Td like to be a mor • taL if on • ly for a day. 
aye^ And so she liyes in Fair-y-land for • ey • er and for aya 

272. Chorale. 

Hie half n^ may veoeiye one beat ThisisocmimiminaaiiiefoniisofchiirohunBieL Tbe 
Ifane^BgnatnTe ¥ indicaUi two-part ihyUun, the half note taking one beat. 



m 
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^ 



m 
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273. A Camera, a Cameia. 



^ 



i 



i 



^ 



i 



-li — ^ 



1. A cam • e - ra, a cam - e - ra^ I hare a lit - tie 
S. It makes such pret • ty pic - tares, too, All col - ored with the 
8. I hard • ly need a ko • dak when My eyes are twice as 



I 



i^ 



i 



i 



m 



^ f f r 



u 



cam - e - ral It has two lens - es, small and bright, And 
rain - bow's hue. It takes them quick as one can think, Ajb 
good a • gain; And in my mind are stored a - way, The 



^m 



i 



^W 



z 



^ 



i > (J i 



■P 



shnt-ters that dose quick and tight! 1 

fast, I mean, as I can wink. > A cam - e - ra» a 

pic • tures tak - en ev - ery day. J 



m 



3 1: 



cam - e 



i 



ra, 



i 



m 



i 



^m 



i 



have a lit - tie cam - e • ral 



274. Theme. 



Hmnperdlnok* 



k 



m 



jtjt. 



-• 4 e) 



f^^JUnJ* 



^ ^ 44 



I 



i 



i 



9 9 



^gEE 



g ' ^ 



i 



i 



i 



^» 



i5»-T- 



^ • m 
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jtzzz: 



^ 



275. VocallM. 



n*ai». 



m 



^ 



t^- 



^ 



■^- 



^ 



i 



Le • 00 rim • bom • bA» rim • bom • • UL 



276. The Clouds. 



LHigh 
2. Songs 



In 
of 



air, 
Joy 



like 
the 



an 
lark 



gels pin 
is sing 



ionsy 
ing, 



jM ^ ; J j^^-^ 



QrOiOtfvXLy. 



f) .^,.fi .n 



9Vi.l{ ji ^^ I-^ 



p 



f 



Float the clouds so soft and white^ Smiles of joy and 

As he ris • es towards the sky^ Sto • ries from the 



I 



fc 



i=^ 



^ 



i 



s 



^ 



^ 



±± 



rg ^ 



T 



s 



^J^ .ir^P - 



''> r » f ■ Ij 'r I' 



r 



7 



loTO they send ns Hang • ing there both day and night 
flow - ers bring - ing To the cloud- lets float - ing by. 
9 



i'li J' iiajW 



^ 



^ 



P.n,^ 



^^£ 
^ 



??=T 
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i 
i 



Edward OuBflird. 
Andante. 



277. Sweet Robin Redbreast. 



A.8oottefttt7. 



11 Andante. •. I i i • i 



1. Sweet Bob-in Redbreast! Dear Hob- in Red-breastI Well we love to see you hero, 

2. Sweet Bob-in BedbieastI Dear Bob- in Bed-breastI You alone to us remain. 



fr^J'J'fri'^nrri-f^ 



i 



^ 



"f 1 — • ^^ • f 

Sing-ing in the snowl Sweet Bob - in Bed-breastI Dear Bob -in Bed-breastI 
When the sum- mer diesi Sweet Bob -in Bed-breast! Dear Bob - in Bed-breastI 




Tho'theday be dark and drear, Still your car-ols flow. Pret-ty lit- tie thing! 
We with you are not in vain, Ev - er sym- pa- thize, Pretty lit- tie thing I 



i 



t 



#-#- 



ntt^^ 



^ ]> f ^y 



y—^ 



Mer- ri • ly you sing, Hopping on the win-dow sill. There to trill your lay, 
Mer- ri - ly you sing, Knowing that we loye you well, As we trill your lay, 



I 



h 



1^^ 



^ 



# # # # 



^^i 



ji m p. 



V V V ¥ 



liditz: 



Do not, do not fear Clos- er to draw near; Love for you all hearts must fill 
Come then nearer still, To the window sill; Hun- ger we will soon dis-pel. 



i 



t 



^ 



./T^ 



M 



cSelj^d OT^. 'ry •£} ^weet Bo -bin Bed - breasti Dear Bo- bin 



U 



r +fiijjjiJi^iiJ'' ^^ 



Bed-breastI Well we love to see you here, Sing-ing in the snow. 
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XVHI. DICTATION OF CHROMATICS. 

8»c«. 8765 j|45. 543J|45. 35J[454321. 



j|5. 876. Call 6 -■ 8. Sing 878. Sing the same as f 6 J|5 0. 

.{6 ^^"** 

41 — T 666. 6j^. 6876^5658. 856J[5636J^. 136J[5658. 



S2. 1 — ^. 123. Call 3 —8. Sing 878. Sing the same as/ 3 $2 8. 

IPI rt PI 



123|2321. 13|2346{45. 66|56321. 17,13 1|235|^51. 
' J^ |l. 12. CaU2— 1. 17|1. Sing the same as r 2 $12. 2321. 12{|l23||2321. 

_1-I ^ j|6. 8 — «•. 87. CaU7 — 8. 878. Sing the same aa f 7 16 7. 8567J(6758. 
278. Exerdses In Chromatic Haif-5teps« 



p^ 



i 



p 



±M: 



|BP 



^ 



i 



¥ 



« 



liazza 



•77 



i 



#— # 



ir^"^- ! ! 1 1 l-r-rt r— r-t-r— HI 


S? 4 ^^i 1 JJ II ^lnJj lU IJ J 1 ^ 1 J IIJ 1 ijjJ 1 ^JdJ 



279. Per Ear-Tralnlns:. 
la. ^2. 



j^rj i ijj i yjujj^Vi-iiiiMuii 



(1) lo lo lo (5) lo lo lo 



(3) lo lo lo 






(5) lo lo lo 
0b. 



FS 



^ 



(1) lo lo lo (6) lo lo lo lo lo lo lo lo lo lo lo lo .lo lo 
(8 4 8) (6 i^ 6) (6 7 6 7 8) (8 7 6) (8 ^ 8> 
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280. Vocalize. 



rmJiJ.J'jJrrirg 




^^ 



^ 'r 



w^ii^ f . 0ff U f ^tH: 



i 



j.j'jji^iJ.^i^crTO 




281. A Breton Sons:. 



i 



n 



E;! 



^ 



^ 



^ # 



ttJt 



1^^ 



-P — r-^ 



^IJ^]J J' 



# * # . 



tt 



jfr>«;iJJin:iJ->jij;JJJjijjJ 



j^^iJn.^|Jj-;73 | j'Ajr i ij_^Llji4l 



282. In the Garden. 



Ghuntt* 




^-^ J. J /[^ 



^ 



S 



^-^— ^ 



2^ 



1I.C. 
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2S3. A Study In latervals. 

Wordfwoctt* 



m 



i 



m 



i 



f 



Ptm • desy ill • liesy king - cups, dai • sies, Let them live up 

9 . I f ?_ 



i 



I 



J J r i f J ;: 



m 



p—d 



on their prais • es. Long as there's a snn that sets,. 



^ 



1^' tiO^i 



? 



Prim-ros-es will have the glo • ry; 



Long.. 



S 



fe 



i 



? 



*-=* 



dt 



there are Tio • lets They will have a place in sto • ry ; 



^ 



T 



^ 



i 



^ 



* # 



^ 



There's a flow^that shall be mine^ Tls the lit • tie od • an-dine. 



Jt 



284. Chorale. Allein Qott In der H5h' sd Ehr*. 



j )i^ i rr i rr 



< g /J -- ^ g^ ^ 



* 



^ 
f 



^i 



g g 



i 



*: 



< g jj "gi (g ^ 






^9 , 



gg /d 



i 



/T\ 



I 
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28S. RooiuL Lads and Lasses. 

Wads afdaptod lij T. Oliphaot 
1 Brisklsf. 



Mozart 



^^ 



^ 



#r- 



isc 



^ 



Ladsandlasa-estripa- way, lis Flora's hoi- i • day, 'tis 



m 



i 



w^-^ 



^ X rJ 



Ladsandlass-estripa- vay, lis Flora'shol-i - day, Hia 



^ 



m 



ffii. I * 



s 



tMi^ 



Trip away, 



Tripa-way,trq) a-way,rn8 



i 



i 



i 



s 



X or 



Flo - ra^s hoi • i - day: Trip, trip, trip, trip, trip, trip a - 



I 



^ 



^ 



^ 



i 



p^ 



Wr 



^ 



X J X 



X^ X 



Flo • ra's nol - i • day: Trip, trip, trip, trip, trip, trip a 



i 



teE 



^ 



& 



^ 



— X ^ X - X^ ' X I 



Fto- la^ hoi • 1 • day: 



Tr^trip,trip^trip, tr^ tiip, tr^ a 



f 



tat 



5=P= 



^ 



fc3 



? 



way; The morrice dance is com-ing, With merry masqae and mamming. 



m 



t 



Tntn u 



?=*= 



P 



way; The morrice dance is com-ing, With merry masqae and mamming. 



i 



tn=t 



m 



i 



s 



^FF 



^ 



■*- 



-way; Themanioedaooeii oom^iig; 
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Tripa-way, tzipa-way. 



I 



m 



2B6. Spring: 5oni:. 

Dioi. (l=:d) 8653. 1765. 1763Sa. 



i 



# — #- 



-f— ■^- 



? 



^ 



1. Hark I the hours are 8ofl-ly call-ing, Bid - ding Spring a - rise, To 

2. She most clear the snow that lin-gers Roand the stalks a - way, And 
8. She mnstwatch, and warm, and cher-ish Et - ery blade of green, Tin- 



S 



i^ 



i 



i 



list • en to the rain- drops fall - ing From the cload -y skies, 
let the snow-drop's trembling white- ness See the light of day. 
til the ten-der grass ap-pear-ing From the earth is seen. 



287. Vocalize. 



Sfilntoib-Dolby. 



^ 



j=± 



^ 






I j.^'i>^ r J ij ;j J 



t-H — [ 



I 



in*: 



288. 5tudy on the Dotted Quarter-note. 



CoUin. 



-^ f-^T lj 



w ^ 



^ 



iiS=22 



f 



^^ 



m 



Fine. 



i 



JCZiiSIIM 



., m_ ^ • m 



¥^- 




#-^'i 



f ^Tt^ 




D.C. 



J J J 1 



f-i— y 



^^ 
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XIX. FLAT-7 AND OTHER FLATTED 






— 1- 









]ns.i«. 



CHROMATICS. 

Fla(r7, (t&) is the most oanmum of tbe flatted cfaramatkB^ and 
after it flat-6 and flat-3. Flat-5 seldom oocois and flat-2 not oAeou 
The flatted tones lead downward. The model is 343 (a halMep 
up and back). 

1=/. Sing 343. Sing it with loo. Sing 12ie same tones caUiiig 
them6i?76(lt&l); sing them as 6 i?65 (a 1& 8); sing them 88 2(132 
(rm&r). 

Give pitch a, call it 3 and sing 848 ; eaU it 6 and sing 6il7B| 
caU it 1 and shig llm (d xa d). 
(Note. i^2isrft.) 
8*-i0l. £Hng87876b76b7678. J9766b66b8669& 
li-/. 8Sngl2332b32{^82L 185b66b65488L 



j, f jJi^Jii^r ii fY'iJ i ui'^Jjj i irr'rr 



Q fc , 1 .1...*', I ./' U _k 



«S/"}rrrr'rrirjji^jjjj i i'^^^ifj^jj 



al'jJi^j j ji JJ^^^^^^^rr'rrtn i 
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2P0. PrimroiM. 



Lady Artbnr lltlL 



m 



^^a 



^ 



^iSP=it 



^ • I d d 



1. Prim-ros - es, prim-ros - es, where hare yon lain; Som-mer and 

2. Say, did the yel - low bird, when he flew'^ south, Car - ry a 
8. Or when the dor • moose was ly - ing a - sleep, TSn - der a 



* 



^-^-U^fU-} 



An - tomn I sought you in Yun. Win - ter is gone a - gain, 
yel - low bud off in his mouth? Ah I ye were gone ere he 
tree with a mole did you keep? Or where the squir-rel had 



^^ 



* 



r^^^-ii 



mead-ows are green; Prim-ros -es, prim-ros -es, where have you been? 
flew from our strand; Ah I and no prim-ros -es grow in that land. 
laid up his store. Say, were you ly- ing like gold on the floor? 



291. Sons: Without Words. 



Mendelaaohn. 



n 



pa 



Al \rJ M 



^I' - ^'Jl^jd* 



** 



■0-d^ 



*-^ 



i 



m 



m 



i 



P^ 



22Z 



^ 



^■^^^ i ^^'^UJ 



^ — gf 



±rMt 



tS>- 



W. Cowper. 



292. Nature's Mystery. 



^^ 



i 



9 



^ ' gj* 

God mores in a mys - te - rious way Hiswon-ders to per -form: He 



^m^ 



i 



i 



plaotB His foot- steps in the sea, And rides np • on the storm. 
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293. My Home» Farewell. 



db 



Sohles. Popolar^iiie. 



ft-,j,/N iuJM^^in-H 



f 



L my home so dear, my 
2. Fare thee well, bright ros - es 



sad tears are fall-ing, When I 
sweety fresh - ly blow - ing, And my 



I 



I 



w 



«— ^ 



^fis 



m 



f=» 



* ^ ' ^ t 



think how soon we part; 
flow • ers all, so dear; 



Hark! the honr has come, my 
From my gar • den fieur a 



* 



y^ n' N'^ 



n 



rT> I 



zfcztr 



f 



T 



farther is call ^ing, From this land we now mnst start. From my 
way I am go -ing, Where sweet o* dors may not cheer. Dear- est 



^ ^iU-n4^t4^^ ^ 



^=^^ 



£ 



home-land I mnst paii;, With a sad, ach-ing heart; Then fare - 
flow-ers, weep with me; Part*ing day this mnst be; Then fare- 



I 



* 



f 



J 



« 



Ohobus. 



!!r-fe 



m 



fr--i 



¥=:s- 



t-i-i-i-t 



f 



well, then fare thee well. From m; home-land I most part "With a 



fr^-N4 



^^ 



f^ 



# # 



sad and ach-mg heart, Then fare - well, then &re' thee well 
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XX. MODULATOR 

For Nine Keys. 

a]^ e^ li^ f e g d a 



r 


6 


2* 


ff 


8 


41 


> 


> # 


> # 


# 


/' 


e* 


M 


« 


» 


7 


3< 


6 


21 


5 


8 


e* 


^ 


5 


8 


4* 


> 


M 


I' # 


« 


# 


7 


d^ 


(f 


1 


7 


3' 


6 


2> 


& 


8 


4 


V 


d" 


df9 


4 


^ 


> # 


M 


M 


# 


7 


3 


6 


4 


<f 


3 


6 


2> 


5 


8 


4 


> 


M 


>l 


c< 


h 


M 


> # 


# 


« 


7 


3 


6 


2 


5 


6 


6> 


2 


5 


8 


4 


M 


M 


> » 


# 


# 


«t 


a 


t 


* 


7 


3 


6 


2 


5 


1 


4 


a 


a> 


1 


4 


t' 


> t 


> t 


# 


# 


7, 


3 


4 





7, 


3 


6 


2 


5 


1 


4 


^ 


ft 


9 


gV 


V 


I' it 


M 


# 


f # 


7, 


3 


«i 


2 


/» 


f 


«l 


2 


5 


1 


4 


> 


> Jt 


> t 


t 


/ 


e 


I' # 


* 


# 


7, 


3 


6| 


2 


«i 


1 


« 


e> 


«l 


■ 1 


4 


> 


M 


M 


# 


1 


7, 


d# 


d 


t 


7, 


3 


«i 


2 


S| 


1 


4i 


> 


d 


dV 


4| 


> 


>t 


> # 


I' # 


t 


7. 


8, 


«. 


4 


e 


3, 


«i 


2 


«i 


1 


4| 


> 


> # 


M 


c 



NoTS. The yertical oolxunns reprasent the Keys denoted by the letter at the top. Tonet 

in the same horizontal spaces are the same in pitch. If the chart is not available the modulator 

dionld be copied on the blackboard and drilled fix>m with the pointer. At first use only the 

^loiiuis on the right and left of the middle Key (e), then, gradually, add the other colnmna. 

All changes fix>m one column to another shonld be made on tones of the same pitch, that is, 

passing th« pointer horizontally either right or left. The shaips modify the fignies jnst below; 

the flats those jnst above. 
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2S>4. Exercises for Modulator. 

8 E^y& 

1. e. 8766435. g. 17,16,7,1. e. 64321. g. 4,6,6,7,1. 

2. c 878. /. 64343. c. 61P7678. / 61(454321. c. 45678. 
8. e. 8531. /. 5,17,1312356. e. 2*87863. g. 6,5|7,L 



4 Keys, 
4. ^. 15,135. 

fi. /. 123U 

6. d 8565. 



d. 87867876. c. 78782*85. /. 234321. 
cL 64321358. e. 2»8783i217. g. 317,1. 
g. 2325317,16,5,6. e. 343212. /. 5,6,7,181. 



6 Keys. 
7, g. 1343 j(45. A 876543 J}45. a. 17,1326,7,1. 



6. 678. /. 64S21. 



The teacher can easily deTise aimiUr examples in all keys. The power to be gained is thai 
of changing the key on a common tone. 



I 



295. Studies. 

The following exendae (1) would seem difficult. 
1. 



M 



^m 



#— # 



¥ 



■0-0- 



itJti: 



m^ 



It is easily interpreted as follows (2) : 
«. 8785. g. 17,121. d, 45785. 

2. (c.) {g.) 



17,6,51. 
(A) 



e. 678. 




8. (c) 



(a>.) 



iO 



|rr J ^ '^ r '"' "^ r ^J J J 1'^ J ii^>^ 



(ft) 8 



3 S 

7 (8J 



(a) 5 6 



NoTB. In tlie above (Ex. 3) tlie seoond c should be tfaongkt 8, amd ai the icum Imm song m 

(8) 
8. Then the following passage is perfectly easy, being 321, etc. The last four notes shoold be 
(7,) 

6o78, the 7, bsing rang as 5. The application of this principle in si|^ reading makes many 
apparently difficult modulatory progressions Tery simple. 
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OUBton Soolkid. 



796. A Rain Sonz* 



Walter Wingham. 




^ 



m 



i 



m 



#-»- 



1. Don't yoa love to lie and list • en, List • en to the rain, 

2. That's my dream the while I list • en. List -en to the rain. 



m 



ji;/ljj'jj- l ^ ^ 



*: 



^ 



With its lit- tie pat-ter, pat*ter, And its ti - ny clat-ter, clat-ter, 
I can see them ran- ning rac«e8, I can watch their laaghing 



m 



^ 



a 



And its sil • T'ry spat-ter, spat-ter, 



- T'ry 
i-fiil 



And theur glee • fax games and grac - es 



On the win-dow pane? 
On the roof and panef 



T. P. MdHmw 



%^. May. 



^ 



? 



W—4 



1. Wei- come, wel •come, love - ly May I Breath so sweet, and 

2. Wel - come, yI • o • lets so blue. Drink • ing cups of 



i 



i 



i 



t 



w 



12. 



? 



-^ 



smiles so gay;... Sun, and dew, and gen • tie show'rs, 
mom • ing dew! • •• Wel - come, lambs, so full of glee, 



i 



^ 



^ 



? 



^ 



Wel - come, wel • come, month of flow'rsi Wel - come, wel ^ eome, 
Wel • come, too, my ba - sy bee I Wel • come, yI - o • 



i 



^ 



? 



^p 



^ 



lore • ly May! 
lets ao Moe. 



Breath so sweet, and smiles so gay. 
Drink - ing cops of mom • ing dew. 

Itf NO. 2-u 



Eiiia 8. Turner. 298. A Pew Stray Sunbeams. (Rote.) 

1. Lit -tie dain-ty snn - beams, Listen, when yon please, 

2. Mer-ry, laagh-ing snn - beams, Playing here and there, 



w.w. 




Tonll not hear their ti-ny feet Dancing in the trees; 
Pass- ing thro^ the rose - leaves, Flashing ev-'ry- where; 

9 



i 









\j \ y [j\u^ 



All 80 light and del*! - cate Is their gold -en tread, 
Thro' the cot-tage-win - dow. In the cot -tage door, 

f 



^^ 



^f^^ 

J tjTr^ 






es 



m 



^m 



h^ 



f 



^: 



Not a sin - gle flow-er - leaf Such a step may dread. 
Past the green en - tan-gled vines, On the cot - ti^e floor. 

9 ^ 



N N K ^ 



;^ 



N^^^ 



n ^T' 



^W^tV^ 



J 



I 



i 



^^ 



§ai 



^ 



U6 



ne^ 



f 



299. Little Blue Pigeotu 

bun. Cf.) Fig6Oi^iMiM(moth«r»«i0iii^fij/,wifuIow,fno(m5eaiitf,mi8tj,er^ 

J. Moreland* 



Biigciii6 Field* 
Slowly, tn 



is 




^ 



^ 



^ 



t 



f 



nrf 



1. Sleep, lit - tie pig- eon, and fold jonr wings, 

2. In thn/tlie win-dow a moon-beam shines, 
& Bat deep, lit* tie pig^eon, and fold yoor wings, 



Lit- tie blae 
Lit- tie gold 
Lit -tie bine 



m 



^^ 






pig- eon with vel - vet eyes; Sleep to the sing- ing of mother -bird 
moonbeam with mist • y wings; Si • lent-ly creeping, it asks, is he 
pig- eon withmonm-M eyes; Am I not sing-ing? see I.... am 



HI 



/7\ 



m 



^ 



m 



i 



m 



iir tipij 



^ 



^^ 



swing - ing, Swing-ing her nest where her lit • tie one lies, 
sleep - ing, Sleep- ing and dream • ing while moth-er • bird sings, 
swing -ingy Swing-ing the nest where my dar • • Kng lies. 



JOO. Beautiful Things. 



i 



tt 



^ 



i 



Z.J.Ttaap, 



7sr~y 



r§ 



2^ 



^ 



MZ* 



1: 



'Oot 



1. Beantifnl fac-es are those that wear, It mat-ters lit-tleif dark or fair, 

2. Beantifnl lips are those whose words Leap from the heart like songs of birds. 



i 



1^ 



i 



?=« 



i 



I 



f 



35 



? 



V»» 



WhoIe-fionPd hones-ty print - ed there, Hon-est - y print -ed there. 
Yet whose speech with tmth ao-cords. Ev • er with tmth ac -c(un(l& 

By permission. Copyrif^ht, 1897, by Novello, &wer & Co. 
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dOl. Were I the Sun. 



Walter WIbj^uud. 



i 



^ 



ts=|c 



±=^ 



a 
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L Fd al • ways shine on hoi • i • days, On sleep • j heads Fd 
S. I wonld not melt a sled- ding snow, Nor spoil the ice where 
8. The Fourth Fd al • ways gire you bright. Nor set so sooa on 
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ner • er gaze, Were I the san. 
skat • ers go, Were I the Ban. 
Christmas night, Were I the sao. 



But ceo • tre all mj 
Nor help those use - less 
I would not heed sach 



i 



m 



a 



:f=i: 



? 



morn • ing rays On ba - sj folks of bas - tling ways, On 
weeds to grow. But horary mel«ons on, you know, But 
pal • try toys^ Such work as grown-up men em* ploys, Fd 
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bu • sy folks ^ of bus • tling ways, Were I 
hur - ry mel • ons on, you know. Were I 
sim-ply run the world for boys, Were I 



the 


snn. 


the 


san. 


the 


son. 
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3012. Thuritis:iaii Folk-Sons:. 

_9 ?_ 
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tttiilLBMt. 303. The Songster of June. (Bote.) 

1. gold-throat-ed rob - in, sweet song-ster of June, Who 

2. rob - in. yonr mel - o - dy rip • pies a - long, Who 
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tanght yon that tane? So rich and 

taoght yon that tune ? Yon know yer 



so pret • ty, it 
y well, you de- 
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cap-tores the heart, And fills it and 
more lit • tie sprite, Each note from yonr 



thrills it with 
throat is a 
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mag • i - cal art: — Who taught you 
witch • ing de - light: — Who taught you 



that tune?., 
that tune?.. 
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8. 7. Smith. 



304. America. — ^My Country, 'tis of Thee. 
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Cany. 
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1. My coun-try, 'tis 

2. My na - tive coun 
8. Let ma - sic swell 
4. Our fa - there' God, 



of thee, Sweet land of 
try, thee— Land of the 
the breeze. And ring from 
to Thee, Au - thor of 



lib 
no 
aU 
lib 
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er - ty, 
ble f ree— 
the trees 
er - ty, 
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Of thee I sing: 

Thy name I love: 

Sweet freedom's song! 

To Thee we sing: 



Land where my fa - thers died, Land of the 

I love thy rocks and rills, Thy woods and 
Let mor - tal tongues a-wake; Let all that 
Long may our land be bright With freedom's 




pil- grim's pride. From ev - 'ry 
tem - pled hills; My heart with 
breathe par-take; Let rocks their 
ho - ly light: Pro-tect us 



mountain side Let free- dom 
rap - ture thrills Like that a • 
si-lence break,— The sound pro 
by Thy might, Great God our 
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ringi 
bove. 
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305. Ood Ever Glorious. 

( Russian Hyxn.) 
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1. God ev - er glo - ri - ousl Sov-'reign of na - tions, Wav - ing the 

2. Still may Thy bless-ing lest, Fa • tber most Ho - ly, O - Ter q^cU 
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Qod Ever Glorious. — Concluded. 
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h&n - ner of peace, o'er the land; Thine is the vie - to - ry, 
io\uit-ain, rock, riv - er and shore; Sing Hal- le • lu - jahl 
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Thine the sal - ya - tion, Strong to de • liv - er Own we thy hand* 
Shout in ho-san-nasi Ood keep our coup- try Free ev-er-more. 



306. God Bless Our Native Land. 



Maestoso, 
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1. God 



bless our na • tive landl Firm may she ev - er stand, 
2. For her our pray'r shall rise To God a - boye the skies; 
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Thro' storm and nigjht; When the wild tem - pests raye, Eul - er of 
On him we wait: Thou who art ey • er nigh, Guard-ing with 



t 



a^ 



^f 



^ 



t 



^ 



f 



f 



P 



^^ 



! 



^M-v^^ 



I 



^=f 



£Ei 



r 



r I 1 r I 

wind and waye, Do thou our coun - try saye By thy great might 
watch- ful eye, To thee a - loud we cry, God saye the statel 
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307. The 5tar-Spangled Banner. 
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Franeis 8<wtt Key. 
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1. Oh, say, can you 



see, by the dawn's ear - ly light, What so 

3. On the shore, dun - ly seen thro' the mists of the deep. Where the 
8. And where is that band who so vaunt - ing - ly swore That the 

4. Oh, thus be it er • er when free - men shall stand Be 

•^ f Sr M.M ♦ ■«• # -^a- 
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proud - ly we hailed 
foe's haught-y host 
hav - 00 of war 
tween their loved homes 
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at the twi - light's last 
in dread si - lence re 
and the bat • tie's con 
and the war's des • b - 
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gleam - ing, Whose broad 

OS - es. What is 
^u - sion A 

hi - tion; Blest with 
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il - ous fight O'er the 

er - ing steep. As it 

us no more? Their 

res - cued band PraiBe the 
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stripes and bright stars 

that which the breeze 

home and a 

vie - fry and 



coun 
peace. 



thro* the per - 

o'er the tow - 

tiy should leave 

may the heav'n- 
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ram - parts we watch'd were so gal - lant - ly 

fit - ful - ly blows, half con-ceals, half dis 

blood has washed out their foul foot - steps' pol 

Pow'r that has made and pre - served us a 

•J- I -#- -f2- -p. ^ ^ V 



stream - ing? And the 

clos - es? Kow it 

lu - tion I No 

na - tion I Then 
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The 5tar-Spati£^led Banner. — Concluded. 
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rock - ets' red glare, (the) bombs burst • ing in air, Qave 

catch - es the gleam of the mom - ing^s first beam. In full 

ref - uge could save the hire - ling and slave From the 

oon - quer we must, when our cause it is just. And 
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proof 


thro' 


the 


night 


that 


our 


flag was 


still 


there. 






glo - 


ry 


re - 


fleet 


ed. 


now 


shines on 


the 


stream. 






ter - 


ror 


of 


flight 


or 


the 


gloom of 


the 


grave. 






this 


be 


our 


mot 


to: 


"In 


God is 


our 


trust I" 
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Oh, say, does 

'Tis the star - span 

And the star - span 

And the star - span 
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star - span - gled ban - ner 

ban - ner: oh, long may 

ban - ner in tri - umph 

ban - ner in tri -umph 



yet 

it 

shall 

shall 
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wave, 
wave, 
wave, 
wave. 
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O'er the land of the free, and the home 



of 
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the brave. 
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KoQieB. Heller. 308. Unfurl the Starry Fla^:. J.EemliigtonPairlamb. 
f Allegro maestoso. 
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1. Un-furl the star -ry flag we love; O'er land and o-cean let it wave, 

2. Fling out our ban- ner to thebreezel And let our soy'reign ea - gle bear 

3. Leaa onl lead onl o'er hiU and plain, And o'er the blue fields of the 



d. ijeaa oni leaa oni oer nui ana pxain, isina oer €ne oiue neios ox we b^ 

n^'H'l\\m^ \ V\}\ \ m \ 



% 



^ ^^^ f^ i iHrJ i HJ,^^ 



To bear its mes-sage far and wide,— Hope to the fet-tered slave.. 
And place it on the stainless peaks,— High in the up - per air ; ...~ 
Fromfroz - en north to trop - ic heat,— Emblem of Lib- er - tyl 
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a - pie folds are spread, A 



Wher - e'er its ana - pie 
That, look-ingfrom the 
While e - qual rights and 



are spread, A • shore or on the 
yale be - low, The eyes of men may 
e • qual laws, And truth and jus - tice 




roll - ing sea, As blos-soms to the ge - nial sun 

ey - er see A- far up - on the mountain height A 

bide with thee; Up -held of loy-al hearts and hands .• For- 



i^^-K 



I 



-k i F- 



ffl^ 



154 



s 



Unfurl the Starry Plac. — Concluded. 
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of mKi tnmloYing- ly, Flag of the brave and freel 



hearts 

bea - con to hu-man- i ^ tyj. 
ey • er shall thy glo- ry be, 
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Flag of the brave and freel 
Flag of the brave and freel 
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MP. The Plan: of Our Union Forever. 

O.P.Xonii. W.y.WallMe. 
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A song for our ban - ner, fhe watch-word le - call. Which 
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gaTe Hbe Be- pub- lie her sta-tion, "XT • ni • ted we stand, dl- 
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vid • ed we fall," It made and preserved us a 



na - tion. 
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The un - ion of lakes, the un - ion of lands. The 
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un - ion of states none can sev-er, The un - ion of hearts, the 
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on - ion of hands And the flag of onxUn'ion for •ever. 
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310. There are Many Flags. 



Frank S. Biz. 

1. There are ma - ny 

2. I knowwhere 

3. Then I'd want a 
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flacpEi in ma^ny 
pret - tiest col-ors 
piece of flee-cy 
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lands. There are flags of ey • 'ry 

are And I'm sure if I but 

cloud. And some red from a rain • bow 
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hue But there is no flag in an-y 

knew How to get them here I could make a 

bright ^ And put them length • wise side by 
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land Like our own Bed, White and Blue, .' Then hur- 

flag Of our loy'd Bed, White and Blue, I would 

side For my stripes of Bed and White, We shall 
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There are Many Flafi:s.-.-Concluded. 

Tah for the flag, our coun - try's flag, Its stripes and 

cut a piece from an eye - ning sky Where stars were 

al - ways love the Stars and Stripes And er - er 
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white stars 
shin - ing 
wiU be 



too, 

through, . 
true . 



There is no 

And use it 

To this land of 
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ours and 
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an • y land Like our own Bed White and Blue,, 
was on high, For my stars and field of Blue,., 
dear old flag, The Bed and White and Blue,. 



^^^^^^m 



^ 



I 



:a 



i 



m 



^E 



^m 



m 



^^ 



Like our own Bed, White and 
For my stars and field of 
The Bed aud White and 
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The Jied and Whil 



Blue- 
Blue... 
Blue,.. 
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IKPEX. 



PAttS. 

▲nldewlth me ITonlr 09 

A Breton song IM 

A Camera 182 

Adesto Fideles , 118 

A few stray sunbeams.... 2\irfier 146 

Air Boestni lis 

Air SvUivan 125 

Air SuUivan 148 

Air from Moore's Irish mel- 
odies 85 

Alleln Gott In der Hoh* Sel Ebr* 187 

AU through Uie night Wdbhair 182 

America 8. F. amith. Carey, 160 

Angels watching 00 

A rain song SedOarA-Winoham. 145 

Arbor day 68 

As pants the heart Spohr. 180 

A study In Intervals wordsu^orttk 187 

Autumn (Round) Moffat 99 

Autumn song Whittier, Andre,. 108 

Beautiful things Troup. 147 

Bee. The 88 

Bells of Hamburg (Bound). Ifo/Toe 84 

Berceuse Konler 108 

Bob White 94 

Bounding ball 18 

Bring back my bonnie 95 

Bugle call 87 

Butterflies Z.C.Nomumton,, 80 

Breaking waves dashed _ 

high. The Henuma 110 

Oanonir. 48,68,67, 76, 107 

Canon Macart 76 

Carol 114 

Chiming bells 100 

Chorales 86,86,89,98,188,186,181, 187 

Christmas bells (Bound) 117 

Christmas song E. Qrieg 80 

Chromatics 189, 185 

Come,little leares - 109 

Come,my soul Haydn 90 

Come, ye thankful people, .fflvey 105 

Contrasted Bythms ...66,67,68,61,68,60,191, 188 

Creation^s hynm Beetlioven 84 

Cuckoo, The German.... ......•• 84 

Currants on a bush JioaaetU, Welhdm, 81 

Days of the Month 80 

Dew, The 88 

Dickorydock 61 

Do your best Aeland 88 

Dotted quarter note (Study) OoIHn 189 

Dotted quarter and eighth 181 

Dreamland >... 64 

Drink to me oi^ with thine eyes 86 

Dying year, Tte..., •••••• 117 



Svenlng (Bound) Pearmm, 180 

Evening 88 

Enunciation e, 87 

Exercises with Signature 8, 17 

Fairyland isi 

Farmyard song. E, Qrieg. 70 

Fir-tree, The German 116 

Flag of our Union MorrU, WaUaee,. 166 

Flat-seven 73 

Flat-seven and other flatted 

chromatics 140 

Plow gently, sweet Afton. .Bums. SpOman, . 104 

Flowersare blooming Oemum 66 

Flower wondrous fkOr, The BeetAoven 67 

Folk-song 67 

French song 180 

French songs (Three). 119 

Freudichsenr • 89 

Gaelic luUaby 14 

(3od bless our native lacd 161 

Qod ever glorious. 8. F. Smith 160 

Ood^s Ofljw 1ft 

Qood-bye Summer.'.*.*.*.*.'.*.*.* 'Meanor'smiih, V,V. 88 

Good fellow, A fiimrtt^ 88 

Good neighbor. The German 88 

Gtoosle Cruder. 98 

Gregorian tones 89,86,118, 184 

Grasshopper green 98 

Ill 

116 

101 

..... 81 

Huntingsong J,Amoud 40 

Huntsman, The Brahma 88 

If I were a sunbeam LueyLaireom 48 

In all the lands. **C!rea- 

tlon." Baydn,,,,,,,.. 

Intheg^uilen QurUU. 

In the star-lit dome French 

I saw six girls Frenehsong,,. 

Isawthreeshipa Old Emfiiai.,. 



Hark.harkmy soul Smart,,,, 

Hark, the merry pealing.... X<atotefi.. 

Harvest song German,, 

Heavens are telling. The. 

^Creation*' Baydn,, 



. 81 

. 186 
114 

. 187 

. 61 

Jacky Frost O; 78 

Keel row. The Northumbrian atr. 88 

Key of C 8 

** ** (i ia 

•• •* p 88 

•• " D 44 

" •* A 60 

♦• "Bflat 78 

*♦ "E-flat 06 

" •* Aflat 106 

'* *' B. 106 
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Lads and lasseB (Bound)... If OMM-e.. 188 

LeaminflT 10 

Lifeletns cheriah NageU 118 

Llttte blue pigeon Fidd 147 

Little Jack Horner. 88 

LlttteMiaaMufflt (Bound). .JVetMtt 190 

Lovely la the evening M 

Lullaby Roeeka 07 

Lullaby HiUer 87 

Lullaby Oennan 87 



Major scale 

March wind. The W.Wingham,, 

May IftiBer. 

Melody Kneeht, 

u — - 



7 

68 

145 

128 

.HaUon 107 

** Oounod 78 

** Barvby 77 

•• Hophifu 05 

** Hastier 88 

•* Gade. 66 

" L. Mason 08 

** Anaehuetz 81 

*" Sumoan 88 

•* WiUUlm 88 

, •* MueUer 48 

•' Rossini 48 

" Handel 49 

•• J. Beading. 118 

** L'EclaW 48 

Miss GeograOhy. R,A,WQMn, 88 

Modulator No. 1 68 

" " 8 70 

•• " 8 140 

Modulator for keys 148 

Modulation. 144 

Moon, The , 07 

Mother bird 69 

Motives used in Studies 10 

Mousetrap, The 98 

My home larewell Oerman 148 

My Garden aotihcr 07 

My pony DIcEfenbac/ier. 84 

My pony German. 58 

Mushrooms 60 

Nature's mystery Cowper. Croft,, », 141 

Nearer, My God, to Thee.. .JSuUtoon 106 

Nest behind the blind. The 88 

New every morning WeJbb, 107 

Night FeUhensaL 

North wind doth blow. The t. 04 

November Creator. Normanton 108 

Nowthank we all Oruger 86 

O come Emmanuel Plain Bona 01 

O hush thee, my babie Scott. SmUxm, ... 88 

On the hiUside Anschuetz 84 

Ontheling,hol 87 

On the water. **Oberon**. Fon FTeber 01 

Octaves^ 87 

Old Clock, The A. Moffat 18 

Oral Dictation. 85 

Other sharped chromatics 180 

Pansiee, inies *,»., Wordsworth 187 

Pigeonhouse, The 79 

Postman, The Mozart 80 

Primroses LadyHiU 141 

Pussy Rossetti 10 

Bevlewof Keys 88 

Bhythm 48,50,56,67,58,61,08,60,118,181, 188 

BhythMiic Contrasts 118 

Robins* Song, The Dumond 65 

Bounds 11. 94, 95, 85, 46» 67, 88, 117,128, 180, 188 



PAtttU 



St. AnnVL ( 

St Paul's steeple. < 



18 

„„JAa>t 84 

Scale, The 8 

Scale Songs 19, 61 

Scale tones with 8 40 

Seethe rain 19 

Serenade Reineeke 15 

ShadowB of the evening.... HilM 128 

Sh^t rp f t>Q r . , 68, 60, 79 

Shurpj^ by com^rison. 199 

She ptie rd boy. The Otrman 90 

Siglii^Readkig 90,94.75,76, 08 

SiKbi mnidQK 11,10,45,60, 08 

Sig^n^uure, The 8 

Slu^m^a Rong Rossetti, W.Winghaim 194 

Slj-piirt rhythm. 48 

SnowfljikR^, The 188 

Snow, Tlie.... : 60 

SoDR Without words MsndOmohn 141 

Songster of June, The Best 140 

Speak greaUy L.Erh 196 

Spioial Songs and 



Patriotic 160, 151, 158, 154. 155, 166 

ThaiikE^Mog 105, 110 

ahrlBtmaa 80, 118, 114, 115, 116, 117 

New Year's 117 

Arbor Day 68 

SprlTiir....... 47 48, 64,66, 189, 145 

Summer 66.67, 70, 80, 09, 07, 188, 149 

▲utumii 88, 04, 00, 101, 109, 108, 100 

winter.* 69, 68, 60, 04, 111 

LliUriHftM 14,18, 97, 98, 84, 87, 07 

Sc ; era. 19, 18 

Spring Song Addaide Proctor,, 180 

SpringtSweet Spring 96 

Star Spangled BjEumer, The Key 169 

Star, The 80 

Stars, The 60 

StudlesinC 8,0,10, 19, 18, 14, 15, 41, 48 

*• **G 16,10,90,94,96,90, 80 

" "F 88,88,86.88,48,50,56. 87 

♦• "D 44, 46, 47, 48, 58 

" "A 50. 67, 70 

" "B-flat 78,75, 77 

•• "B-flat 06, 06 

•• "A-flat 108 

•• "B 106 
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